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1. Western Impact
2. Creative writing
3. Translatability
4. Medicval literature

5. Visval experience
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a).  The old woman, Thavasi Patti had a little goat; when she was young and healthy, she used to
look after many goats and cattle. Now, even if she wished to she could not, as her health had
deteriorated. Even in her weak old age, however, she toiled and cooked for herself. She had
given birth to and brought up eight children, found them brides and grooms, lost her husband to
death — it was pitiful to see her cocking and eating all alone

OR

b). The early 20th century saw the birth of ‘tent’ troupes, giving perforn:ances to-audiences
made up of common people who were admitted by ticket, These troupes were responsible
for the commercialisation of Yakshagana. The genre saw major changes in form and
organisation. Electrical lights replaced the gas lights; seating arrangements improved; the
inclusion of folk epics, Sanskrit dramas, and fictional stories formed the modern thematic
base of the discipline.
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