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F#�� 
“That of all the arts the most important for us is the cinema.” 

- Vladimir Lenin 

����	���T� 94U�,VI� !WX,�I� !Y�<���Z[ \:45�5& 
9�@T��]�. �[�^ ����	,� "�"�V !9��:;"5& �� 1_ 
5�V�V� !YG5@�Z9�` 5��%& a,� �9b� 9c. ��@9<� 
d!e�f�5_,�I� ��f5_,�I� �gh5& ���f�@��]�  
����	���� i[� �j�Z[ 5G?�� �j��"�.  

����	� 5�V�I� ��<4���I� �k;4,l !�WX�5 !��m�@�5 
@�nGV ����5T�^ i�,
o-�%�V�(� 1_ pF�b���,�V�V�. q 
5��r(%T�,�s�� ",[ 9�9�<"@� t�5%& ����	,�I� 
#"�,l 
@�!@%�TI� !Y�<G��u �
�c. �@�	��,� C�:���F 
%v� ��w�5�x5v� ����	��,l j�$��y[�"�,��D� ",[ 
z��:�{
@��V d9|�"4%& 9�9�<�C:%T�,� ����	%,T 
!Y�<���Z5I� ,�V�-. #%,� 9�9�< �C:%T�,� 9�}9%v� 
@�nGV ��F%v� ���5Ie%v� :G"Ie~� 
��V�%v� ����	 
��,l ���V��V�. q C:5%T�,�s�� ����	��,l j�;I� 
94�5@]~� 
�9�<
@�]��%T��,� 5�c �
�y5I� #9�� 
"�"�V 94��4��%v� t��"%v� <Y��5v� �_��@�� 9@�5I� 
,�V�-.  

����	
��� 1_ #��C��5 �9?����V� ,5��9_["��� 
���5,������ !?�5��:��5v� #<4�
5_� $�9;5_� 
��@f@� �9?��u �
�c. #%,� #@pF�b���,�V�V� ����	 

��� �[ #��C��5:�� 9�9�< d!e�f�5 !�GH5T��,�I� 

@�:G�� :��:��5T��,�I� 1_ #f?d9����5:��V�V� 
9�5!�u 9_c. !��m�@�5
���, ���:�{�, !�X�"4�, j�;� 
:�{�, ��<4�
���, !�WX4
���, �[G ����5T��� !�e�f% 
�T�,��D� ����	��,l "�"�V d!e�f�5 !�GH5v� 
����	
����,l j�$��yc. ����	
��� �[ d9����5 
:���� 9�C4�?��5T�^ \:4 !�H@" ��?��Z9�k� #"��,� 
5���!�m�@,� #
��� 9�:5����k 9��<V��Z9�k� 
!X�V�Z�.   

��V�T!?95��:��V�^ -�?[� 9_[ �� � ����	
���  
����	��`,� 9�9�< ����5,TI� �C:!��m�@�5 94"�V��% 
,TI�  d!e�f�5 !�GH5,TI� 9�C4�?��5&�� 
@��V,D��� 
"Ck!�@� ����	,� #
��� 9��<V��Z9�` ��/@�Zc. 
����	,� ��C����I� $�9;]%&Z� ����	
��� 
9w�,"T�Zc. ����	��,l ��?��] @G"�5,T 
@��V,D�h[ 
�"�,��D� ��5� "�@��5v� ���
] ����%v� �g-9�` 

��"��,T 5w�~�9@�Zc q ��_C��f��_C ������. 

�E�. 9�C4 �? 
(
��!��"� #<4H) 
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����	���
5`  
 
Z/. �� �� �b���) 

����	 ���
5`,  ,!(��, FFSI  
 
�3�. �� 8�) b�(�	� 

,��.!?, 9�;Y^ �GE�V & 5��]���;` 9�j�$�, 
#�" 9�:Y9�C4�
G��. 

 
�3�. -�. �Y�-���f� 

����	5�@`, �` #<4H`, .����!.� 9�j�$� 
5����F� !?95��:��.    
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����	
��!��& (
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���:�� ;<=> 
��.� -����	
���. .��<�=�"� 2021 ��9:�� �"^ 

�������,l �
@� 

8�.8. ;
A�B-?�� 

���:�	��h ��
��E� 
���� ,!�>�5& �� ��@ �5�w�!�]� i"�. ��@� ,!�>�� 
,"���� �9?�� C�9!%& #��["�V�@�Z�. #� ���� 
C�9!%& 9G"�� 
"�,�(� ��5& �b�V�@�Z�. 

����� ���Y�$ 

#�$G�" !?95��:��V�^ ��[� a,"���� 9�;V��^ ����V 
��_C~� -�,�g��` ��V�T!?95��:�� ��h[ ��9:� 

@GHV�,� 9�|V~��]� q ��_C��f@��_C ���������Z�  
��9:� �V�$4". -�,�g��` ��V�T!?95��:��I,� 
#�$G�" 
@GH��(%&Z 9��<V��V�@�Z� ��9:��. ���," 
5���5��%T�^  ]��9w�!�F� ��l�!� 5�G;k� !���� 
!?��_� ��,D�9�Z[ ��@~5v� ���9��� !�9@] ��V� 
%v� 5?:���V� 
���u ,5�b�V�@�Z� ��9:� ��V.  

����� �2�� 

��9:� 
@GHI,� ,���F� 
@�$]�u,5�b�]� ��9:��. 
�� 
9�;V�, j�;��:;�, ,
�-9����� �[�9V��� 9�C4�?��I,� 
#j�_�� !��¡��V ���C4%& ����["�]� 
@GH. 

iE��-�-iE���$j� 

¢�!�£� ,�5��? , ¤.!�.�� !X�V�������V #9"@]%&, 
il��5���9� ,!;k5&, 9�C¥_,� �j�;]%& , ,!�����5& , 
:��:��5& �[�9 �&,D( ���<�@G"�V�]� �<����I� 
#9����Z["�. #�"�,��D� "�@���@��, ¦�V��X]�, ��	 
!��V�|��, :�� C��§]� -�%�V ����5T�^ �GE�V���� 
�56G5@�u� #s�,"I�� ���V�$�5
@�:G��~� .G^E� !¨?: 
�%v� 
��@G"�V�^ �&��?[�@�Zc. !�5���5 ���5!����,V 
Z���� �"4��V #9 ���<�  ©ª�Z["���V� �5@T   #f�@�n 
����	��T  �&,D,�I�  ����	 ��T5T��� #k�¡ ,!����� 
5T��� 9�C4�?��5v,� 
��T��� ��D�Z[-� ��_C��f@ ��_C 
����	
�� ��VI,� j�$� �ycb�. ����	��?��] ,!« 
5v� ��� ¬E��V�5v� !¨?:�u ��?��] 949��"�5v ��I� 

@��V~� q �������,l .��C��V ?�G5@]���� ��4� 
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",[V�]�. �.� d�` #<4�
����,��D� ",[ �® d�` 
!�<4"5,T��� ��V�|�,D�h[ !��V�|�" !�G
�~� (Blended 
Learning) q ��_C��f��_C �������,l #<4�
� ����V� 
d5,��±c. ��^ t��D�� �s� !�G
�%v� 
@��9<� 9�C4�?�� 
�56�"��V 5��D�����]� ��D���Z["�. 

-?����hk� -(/lk�`k� 	�E�	� 

j�;�!?95��:�� �[ ���V�^ #<4�
��, #<4V��, 
@GH 
�[�9I,� ��<4�� ��V�Tj�;V�V�@�Z�. ��V�Tj�;V��,� 
#��~^
�C�~� ��@]~� ���²�X� D�Z5, -�,�g��` 
��V�T!?95��:��I,� �["��V C?:�~� ��� C³"4~��]�. 


m�nop� ��;�-(/lk� 

�s� ,!�>�5T��� a,"���� 1_ �5�w�!�,l j�$��V�  1_ 
���V�$�5 ��?��]��,l #9"@]~� #"�,l 9��� 
@GHI� 
�b�V�@�Z["�]�. i"�`  �5�@� 1[�� ,!�>��,l #f4��^ 
1_ "�@��I�, @b�� ,!�>��^ 1_ �´ .G�? ��	~� W[�� 
,!�>��^ 1_ �E�5µ,�l��I� "¶����� #9"@�D��� b"�]�. 
#9!�� ,!�>��^ 1_ $�9;] ��¡� (80-130�
|�) @G"� 
:�{�e��V� "¶����� !�?D��]�. ����, ?95��
�� 
%&, @G"�:�{�, #
���%v� 9�:5��%v�, !�9�C~� �
!�X� 
@~� �[�%,� #� #<4�V%& �V� "¶�? ,�·[ ��¡�9 
"@]%& ���]�. ��¡ W�4��?]V��,l j�$��V� 
9���
@GH �b�V�@�Z�. i"��� 
@��9<� ���� ,E�F� �V�@�Z� 
(��¡���� 80 ��?��, 9���
@GH�� 20 ��?��). 9���
@GH 
��,� ��c� 9�;V9�C¥` �&,D( ���?E� �V�@�Z� ��h5.  

������q� -(��/
�� 

!����I,� 5�, ��<4�� �[ ���5T��� !�<4"5,TI� #"�,l 
�s� 
@���H4%,TI� ��¸�����, ��5~F !WX��?��"���I� 
#j���V �
G5@]��k� �!Y�C���k�� �
�<�V�V�   �¹ 
9�:Y�!���,� #9"@�D���` 
��"��&�� �5]� �[ �H4� 
�`��?��V�]� ����	
��!��& 9�C4�?�� 
@�:G��� ��h 
["�. !���� �[ 
��,�/C�,� j�;, !�X�"4�, !�!� 5�@�, 
d
B5� �[ ����5T��,� #��C��5 9�;V� �[ ���º 
!����4��V� 
@��V,D�h5, #f?d9����5 !�G
���I� 
9��?:��¹5 ��f�VI� !��¡�� �����5 <�@]5& 
�
,D�h5, #%,� !����I,� !��-!�5�� !�<4"5,TDF� 
9�C4�?��5&Z C�:����<� �^y5 �["�]� �H4���["�. 
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�-���
��r� (-�.s) 

 

-�.s 1.   

��V�Tj�;I,� 9T?�º� 9�5�!��k� �9b� �9?��Z5. 
#"�,l 9����
C9� �V?h[ 5?�
@�
���5& a,F�h 
��h["�k� ����j�9� 9T?h5. 9���� !WX��,l 
9�5�!��^ ��Bj�;º� 
�� "�@����� ���<4,D�h5. 
j�;I,� �C�� �C���:;� "�@����� ���59��������Z� 
59����V� ��V�Tj�;,V ��F��G?Z5.  

-�.s 2.   

9��?:��¹5���<� d59@�Z5. 94U�
@~� !�WX�5~� 
��
�
@~��V 9�;V%T�^ :�{GV!�G
����,� !Y�j���V 
�
5@]�:;� ���5. !?95��:�� "�%T�^ !�»9�;V%v� 
��V�T��<4���^ #9"@�D���k� �¹9�:Y�!� ,
�-!WX 
��^ 9T?h5.  

-�.s 3.   

!YV� ��@�"��V� �|G9��f� 
��$�9;] �9?��%&�� 
!�?D�Z5. d9����5 ����5T��� !���"�5 ����5T��� 
!�j9�Z[ 
@�]��%& �&,��� T_5. 9�9�< !¨?j%T�^ 
!WX� ��@��[ �"�!¡�5,T #j���G5@�Z["�k� �¼
@�X�@ 
���� V½�Z["�k� !¾@�V |�",V 9�?,��Z5. 

-�.s 4.    

j@]r���W�4%& �&,��±["�k� j@]r���<�?��5"�k 
!@�u  !WX��,� �F� #�$%%�T��� ,
_���["�k� �:;�V�?|� 
Z5. �5@T!WX��,l ��?��?��] ��VV�^ 
�9�<��^ 

��T�5& �y["�k |�",V ��/@�Z5 
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8�.8-;
A�B-?�� 

-�?���u�$ �
��r� (-�.8�).s) 

 


�.�!�.1. -1 ����	-��<4� 949!�V%,T y��u� #9���<� 
©ª�Z9���yc.  


�.�!�.1. -2 ����	��?��]��,l !�e�f
@~� ��9?��5 
~��V d��]4� ��?����` �yc. 


�.�!�. 1.-3 ����	
��%,T ��"45��� ��V�T����	%,T 
!�m�@-\:4-!�����!�e�f%v,� 
¿����� 
^ 9��V�_����yc.  


�.�!�. 1.-4 !�����!Y�C���k� ���
]��k� 9��?:��¹ 
5~� ,!³¨@4:�{
@~��V !��9C�H�" 9�5 
!�D�����yc. 


�.�!�. 1.-5 ����	!�e�f%,TI� @G"�:�{%,TI� IU4�k 
!�@� ��
�u ���5,������ \:4
��%,TI�, 
9�:�;4� ����	
��%,TI� #
���Z9�` !�<� 
Zc. 


�.�!�. 1.-6 ����	��?��]��,l !?$�¹5 i�%T���/ 
©;� ��
@��V ����5T��� !YV� ��<4�!�@�j 
%T��� ,"�w�^ !�<4"5& 9��V�_����yc. 


�.�!�. 1.-7 !��m�@�5 5������5v��I� ����	��,l 
,5���^-9�%�5,T 9��V�_����yc. 


�.�!�. 1.-8 !�WX4949��"��5�� ��@�$����Á���V �� 
��	!�H@" ��?��,��Z9�` !�<�Zc.    


�.�!�. 1.-9 ����	 !��¡�V�V 9��?:��¹5 ����%v�  
"�@��5v� ��(,D�����yc.  


�.�!�. 1.-10 !�WX�5-!��m�@�5 �!U�I� ���C:�5~� 
!�?��³5�5~��V 9�;V%T�^ �E�5µ,�l��5& 
��?����` �yc  
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�.�!�. 1.-11 9?Â ���$-9?$–|�"�, �$�	 #9���<���,�, 
����	 !�e�f%& ��V�|�,D���, �&��� 
5v� ����	��?��"�5& 9�5!�D�����yc.  


�.�!�. 1.-12 !��m�@�5, !�WX�5-@�nGV-�"4V:�{-!Y"Y� 
9���<���� ��� ����	!�e�f%,T ��V�|� 
,D��� ����	 ��?��"�5& 9�5!�D��� ��yc. 
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8�.8. ;
A�B-?��. 
�����v�
�E�w�$���:�� 

��	6� ���(� 

��	6�- 1 

��4�/
¤��
5� 

�5�w�!� 
��? 

�5�w�!� �
@� ,
E�F� 

#5�
��?��

��� 
��?
�� 

#5� W�4��?]V� ��X4
W�4��
?]
V� 

��4� MUCCC 
1001 

��V�Tj�;I,� 
9����
C9� 

4 30 70 • ,!����? 

• #d!,Äl� 
• �<4 ,!�>? 


@GH 
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#9
!�� 
,!�
>? 

@G
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��4� MUFSC 
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\:4!�m�@� 2 30 70 • ,!����? 

• #d!,Äl� 
• �<4 ,!�>? 


@GH 

• X�|? 

#9
!�� 
,!�
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@G
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��4� MUFSC 
10107 

����	~�  
��<4�
@���
H4%v� 

 

2 30 70 • ,!����? 

• #d!,Äl� 
• �<4 ,!�>? 


@GH 

• X�|? 

#9
!�� 
,!�
>? 

@G
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��4� MUFSC 
10108 

����	�: 
9�5�!
@�]��
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4 30 70 • ,!����? 

• #d!,Äl� 
• �<4 ,!�>? 


@GH 

• X�|? 

#9
!�� 
,!�
>? 

@G
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��4� MUFSC 
10109 

����	j�;I� 
94�5@]~� 

4 30 70 • ,!����? 

• #d!,Äl� 
• �<4 ,!�>? 


@GH 

• X�|? 

#9
!�� 
,!�
>? 

@G
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��4� MUFSC 
10110 

"�@��: 
!�e�f~� 
@��I� 

4 30 70 • ,!����? 

• #d!,Äl� 
• �<4 ,!�>? 


@GH 

• X�|? 

#9
!�� 
,!�
>? 

@G
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��	6� - 2 

��4�/
¤��
5� 

�5�w�!� 
��? 

�5�w�!� �
@� ,
E�F� 

#5�
��?
�� 

��� 
��?
�� 

#5� W�4��?]V� ��X4
W�4��
?]
V� 

��4� MUFSC 
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����	!�e�f
%& - 
¢�¸���� 
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• #d!,Äl� 
• �<4 ,!�>? 
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��4� MUFSC 
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• #d!,Äl� 
• �<4 ,!�>? 


@GH 

• X�|? 

#9
!�� 
,!�
>? 

@G
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��4� MUFSC 
10214 

if4` !���� 
C:5%T��,� 

4 30 70 • ,!����? 

• #d!,Äl� 
• �<4 ,!�>? 


@GH 

• X�|? 
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!�� 
,!�
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RE �?��Z5(Remember) 
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#����v��/ CORE:  

MUFSC 10106 
¥�����)��(� 

(2 �23�4)) 

 

-�?���v��
��r�: 

q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?��/�� ��  

!�.1. 1.  \:4!�m�@,� y��u� d!e�f�5 !�^D�% 
,TI� 
@���H4%,TI� 9�9@�Z9�` !�<�Zc. 

!�.1. 2.  \:45�I,� �@�	��,�  �<�� ����%,T 9��9�� 
Z9�` !�<�Zc  

!�.1. 3. \:4%T�^ 5,b��~[ #?�"�%,T 9�:CG5@� 
Z9�` !�<�Zc. 

!�.1. 4.  \:45�5,TI� \:4�
5��5,TI� !��m�@�5~� �@�	 

@~��V 
@���H4%T�^ 9�:5��� ,�·9�` 
!�<�Zc. 

!�.1. 5.  j�@"��,lI� �5@T��,lI� !9��:; \:4!�!� 5� 
@,� #9���5�� ,�·9�` !�<�Zc. 

!�.1. 6.  \:4�
5��5v,� r�5%,TI� ""Y%,TI� 9��V�_ 
h9�` �yc. 

!�.1. 7.  \:4!�m�@��,l C?:�%Tk!@�u ��5� �
5�� 
5& ©ª�Z9�` !�<�Zc 

-�?���v��:  

���4)  s�) - ���)��(� 

|���V!�m�@�, �
!�m�@�, 5��I� \:4
@"I�(Vision and 
Visuality), \:4!�m�@�, \:4!�H@", i��|�- 9!�-�&, 
#?�%&, \:4,!³¨@4:�{~� \:4��¨~� !��m�@�5 �?� 
(Cultural memory). 
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And trans. Stephen Heath. London: Fontana. 

• Sturken and Cartwright,(2009) “Images, Power, and Politics”in 
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���4) (¡) - �
 

5�-
@���H4%&, ��@��"5�5v� !�V�¡�" 5�5v� 
(Spatial Arts and Temporal Arts),áy��@5�5v� ���V�$�5 5�5v� 
(Fine Arts and Applied Arts) - !�G
�%&, �9�;�5�@%&, 
�"���<��%&. 

����/Readings  

• Paul Duncum,( 2001) “Visual Culture: Developments, Definitions, 
and Directions for Art,” in Studies in Art Education 42, No. 2 , 
101-112. 

���4) ��)- �
��·��=> 


�¿�"4 \:45���@�	��,� �<�� ����%&- �@�	�"G"5�, 
�G5� �?(�, ��9����5�, ������ (BAROQUE), �Æ��5"�� 1_ 
����, i,�;]�!�, ���,�;��!�, 5���!�, C�C�V�!�, 
!��V��!�, ��@�Æ��55�, X�,D��%�!� (Happenings) i`>�� 
;` �?(�, z��- 
�@���"�5 5� (Land and Environment Art), 
,.����>� 5�.  

����/Readings  

• Cumming, R. Early Art C.30000 BCE - 1300 CE. In R. Cumming, Art: A 
Visual History (pp. 6-39). DK. 
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���4) ��
) –\:4 �
5��5v,� (Visual Design) ""Y%v� r�5%v�   

\:4��4��%& – \:4�
5��5v,� r��I� r�5%v� �<�� 
""Y%v�, .G^E� "�V��I� $>�&o� (Field Theory and Gestalt), 
�.��(��.�I,� �"� j9~� 9�5�!~�, 9?u9���F�(Virtuality)I,� 
9@9�, #W?�5�I,� !³¨@4:�{�, �
�j�$!�m�@~� 

@!4��	%T�,� \:4�
%v�,  !��m�@�5 »�j��(culture 
jamming), !� ,
5��F?;�
�, \:49��XjÌ�� (visual iconoclasm). 

����/Readings  

• Mirzoeff N. (1999). ‘The age of Photography’ in An Introduction to 
Visual Culture. - London: Routledge,  

• Flusser, V., &Cullars, J. (1995). On the word design: An 
etymological essay. Design Issues, 11(3), 50-53. 

• Vacche, A. D. (1995). Jean-Luc Godard's" Pierrot le Fou": Cinema 
as Collage against Painting. Literature/Film Quarterly, 23(1), 39-
54. 

• Sturken and Cartwright(2009), “Advertising, Consumer Cultures, 
and Desire” |in Practices of Looking-An Introduction to Visual 
Culture, Advertising, Consumer Cultures, and Desire  

• Paul Messaris, (1997) “Pictures and reality,” in Visual Persuasion: 
the Role of Images in Advertising Thousand Oaks, California: 
Sage, 3–52 

 

���4) i�) –��($/� ¥�����)��(� 

j�@"��,lI� �5@T��,lI� !9��:; \:4 !�m�@�- ���G� 
�X���	%& �"^ ���^ 
�@�@4%& 9,@, if4` 5�V�,� 
�Æ��5", ��$�& !��&, 1960-5T�,� "��:5�������, 
19705T�,�  #W?�5��<�@5&, ��$�T9"��"5��,� j�@"GV 
5����f5&, �@�	
@~�, ���@
@~�, ���$
@~��V \:4d99� 
e4%&- 
@���H4%v� !�G
�%v�. \:4!�m�@ ��?��] 
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��,l #f�@�n
�"5&, ����	%v,� #f?�C:GV !YG5�@4",  
i��æ5v,� !��!� 5�@�5 ��_^D�C��, ,!^.� !�m�@�. 
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• Mirzoeff N (2016), How to see yourself  in  How to see the world :An 
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• Mirzoeff,(1999) “Diana’s death: Gender, photography and the 
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����Y�� -(��/
�� /iÂ���	Ã�>  

• ��%& ��¸�����V a,"���� ���� \:45������%v,� 
��� �C�X@]%& 5,b�� #9"@�D�Z5I� #9I,� 
!9��:;"5& 94U��Z5I� ,�·5. 

• j�@"��,l/�5@T��,l  \:4!�m�@��^  ��<��4��  
�,"���� ���� \:4�
%,T #9I,� !9��:; ��<��4� 
,9T�9��� #9"@�D�Z5. 

• "��: !�m�@,� !9��:;��V� #�V�T,D�h[ 
\:4%v,�  �.��(� ���5& , �
�>�5& �[�9 "¶���Z5 

• 1_ 9!�-9�,�/��V�$,�/!�C�V,� \:4
@��V� 9�: 
5��� ,�V�- #9"@�D�Z5. 

• 9�V��
(�5V�,� ����%& 9�V�u ���
]� "¶���Z5 
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#����v��/ CORE:  
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 ;
A�Bp�  	�E�	-(���l�=Ä� 
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-�?���v��
��r� :  

q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?��/�� �� 

!�.1 1.  ����	~� �« \:45�5v��I� !�|�"4d9|�"4%&  
9�9@�Z9�` !�<�Zc. 

!�.1 2. ����	%v,� w���5,TI� #9 ��@�[�,l !9��:;" 
5,TI� "�@����V�` �yc. 

!�.1 3.  �:V9����V��,� ��B55,TI� #9I,� ��V�$ 
%,TI� 9�:5��� ,�·9�` !�<�Zc 

!�.1 4.  ����	
��,� !X�V�Z[ �:V9����V !�e�f 
%,TI� #9I,� ��V�$%,TI� #
���Z9�` 
!�<�Zc. 

!�.1 5.  ��H5�kj9%�TI� ����	%& #9@�^ �b�Z[ 
��F%,TI� 949X�@ d!e�f�5 !�G
�%T��,� 
���
�Z9�` !�<�Zc. 

 

 

-�?���v��:  

���4) s�) : ;
A�B� 8� ¥���
  

\:45�5v� \:4��<4�%v� - d99�<4"5& - ����	� �[ 
\:45�, ����	��,l ��?���%&, !����I,� 9?Ï�5@]�: 
�.�?��«5&,w���5& (genres), !����I,� 5��<?�%&, !���� 
I,� ��<4� <?�%& 

 



��. �. ����	
��� 

35 

 

���4) (¡)  : �-��b� �Å�D 	�E�	=Ä� 	����Ä� 

�"|��/,
�-(Mass) �[ !�^
�, ,
�-!W�� (Mass Society) 
,
�-!�m�(� (Mass Culture), ����	��<4�,� y��u� �C45�� 
5��D��5&, ,
V�̀  .b� 
��%&,�E����l� 
�@dE��,l 
�CV�, 
@���"�j9��B5 (limited effects paradigm), �:V 
9����V��,� ���� �<����B55&, -ã�`é�;`, ��u9^, 

Í�!�F� & ��!
�;`, �"|� !�?���<4�%v,� ��B55v� 
#9I,� ����	 
@���H4%v�, �$F�5GD�#� �[ �:V�. 

����/Readings: 

• David Riesman and Evelyn T. Riesman (1952)  Movies and 
Audiences, American Quarterly, pp. 195-202, The Johns Hopkins 
University Press 

• John Houseman(1956),  How-and What-Does a Movie 
Communicate?’, The Quarterly of  Film Radio and Television, Vol. 
10, No. 3 , University of California Press 

• Horkheimer, M., & Adorno, T. W. (2020). The culture industry: 
Enlightenment as mass Deception, in Dialectic of enlightenment, 
(pp. 94-136). Stanford University Press. 

 

���4) ��)-  F������	������=Ä� ;
A�B-(���l�=Ä� 

�-�I,� 94�
��(Diffusion of Innovations), ,�5�����T�|��^ 
E�F?����!� (Technological Determinism), ��H5_,� 9�9�<"@� 
9�V�/#kj9 @G"�5&-�`�5�E�#�- E��5�E�#� !�e�f�, 
��Ù
"I,� 
@���� (spiral of silence), ,ÒV���#� !�e�f�, 
��<4� �y�" (Media Malaise), #|b ��?��]� (Agenda Setting), 
��4�� ��B55&(Narrative Paradigms), #?���?��]��,l 
a�5�
�� (Coordinated Management of Meaning), ��<4� �"���<�� 
%v,� #?�!�e�f� (Meaning theory of Media Portrayal), ��<4� 
!�e� !�e�f� (Media Richness), ���@] ������B5 
(Propaganda) 

����/Readings: 
• Dafoe, A. (2015). On technological determinism: a typology, scope 

conditions, and a mechanism.Science, Technology, & Human Values, 
40(6), 1047-1076. 
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• Scheffer-Sumampouw, C. S. Personal Branding of Jesus–Portrayed in 
the Movies 1897-2014: Applying Meaning Theory of Media Portrayal. 

• C Tryon, M De Rosa ,( 2013) Crowd, Space and the Movie Theater 
Lure. Notes on Contemporary Off/Online Moviegoing,Cinergie–Il Cinema 
e le altre Arti, - cinergie.unibo.it 

 

���4) ��
) : ;
A�B=Ä� ��l�����=Ä� 

<�@] #
!Y@ !�e�f� (Cognitive Dissonance), ��<4�<�@5T�^ 
��c� "�@,Ë��9�� ��	� 9��<V,D���, #9���<~� #"�,l 
�����?��� (Selective exposure, Perception & Retention), 
�
�V�$~� ��@�"�?�4~� (Uses and Gratifications), ��<4� �§ 
V"Y� (Media Dependency), 5"�?!�!� (Catharsis), ��?���!�!�, 
��]�¹5 t�5%& (Aggressive Cues), 5^(��9;` 
!�e�f�, !�WX4
�� (Social  Learning) !�e�f�,  d���#�  
!�e�f� (Priming theory), #»�"Y��,l �:V9����V� 
(Communication theory of Identity), ���$�jC !�e�f� (Genderlect 
theory ) ���
��� !�e�f� (Standpoint theory), #9�!��] 
!�e�f� (Contagion theory), �GE�V 5®,9?|`!� 

����/Readings: 

• Baran, S. J., & Davis, D. K. (2010). Rise of Media Theory in the Age of 
Propaganda. In  S. J. Baran, & D. K. Davis, Mass Communication Theory 
(pp. 73-94). London: Cengage  learning. 

• Berkowitz, L., Corwin, R., &Heironimus, M. (1963). Film violence and 
subsequentaggressive tendencies. Public Opinion Quarterly, 27(2), 
217-229. 

����Y��-(��/
�� /i�) Â���	Ã�>  

1.  ����	��,l 9�9�< w���5,T �C�X@] !X�"� #9"@� 
D�Z5 

2.  a,"���� 1_ �:V 9����V ��B5,V ����	 
����,l 

@���H4���,� #
��� 9�:CG5@]���� 9��<V��Z5  

3. #���	G5@]%& ��H5,@ !Y�<G��Z9�k� !�<4 
",V !�e�f%& #��������� �?� ,�·5 
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4.  ����	,� 1_ ��<4�� �[ ���V�^ !�G
�Z���& 
����	��,l �j�9~� 
@���"�5v� a,"���� !�e�f 
���,� 9�:C��Z5 

5.  ��H5�kj9,� a,"���� 1_ !�e�f��,l 
@���H4 
���,� 9�:5��� ,�·[ 1_ �´$�9;]� ���� 
#9"@�D�Z5 

�`�����/ :��;�: 

• Berlo, David Kenneth, (1960), The Process of Communication: An 
Introduction to Theory & Practice, Holt, Rinehart & Winston. 

• Bryant, Jennings & Susan Thompson, (2001), Fundamentals of Media 
Effects,  McGraw Hill. 

• Mc Quail, Denis, (2010), Mc Quail’s Mass Communication Theory,New 
Delhi, Sage Publications. 

• DeVito, Joseph A, (1985) , The Communication Handbook: A Dictionary, 
Harper &, Row. 

• Jowett, G., & Linton, J. M. (1989). Movies as mass communication. 
Newbury Park, California: Sage Publications. 

• McLuhan, M., & McLuhan, M. A. (1994). Understanding Media: The 
Extensions of Man. MIT press. 

• Duck, Steve & David T Mc Mahan, (1983), Communication in Everyday 
Life, Sage Publications. 

• Perse, Elizabeth M, (2001), Media Effects and Society, Taylor & Francis   

• Rieser Martin and Andrea Zapp (eds), (2008) New Screen Media: 
Cinema/Art/Narrative, vol.1, 2nd edn. 

• Andre Bazin, (2005) ‘The Ontology of the Photographic Image’, ‘The 
Evolution of the Language of Cinema’, and ‘The Virtues and Limitations 
of Montage’, in What is Cinema? vol. 1.  

• Stuart Hall, (1993) ‘Encoding, Decoding’, in Simon During (ed) The 
Cultural Studies Reader. 
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#����v��/ CORE:  

MUFSC 10108 
;
A�B�: �����-(���	=> 

(4 �23�4)) 

 

 

-�?���v��
��r�:  

q �5�w�!� 9�|V5@��V� ?��V�Z[ 1_ 9�C4�?��/���� 

!�.1. 1. ����	�  1_ �@�]5�V�V� 
@�]���"�,l   �@�	� 
9�9@�Z9�` !�<�Zc. 

!�.1. 2.  �C45�� ����	%v,� ��?��"�V����� �V�� á�<�� 
!�j99�5�!%,T 9�:CG5@�Z9�` 5w�Ic.  

!�.1. 3.   ����	,� �
,D���V �<�� #�$���5,TI� 
#9_,� �9��@G"�5,TI� 9�:5��� ,�·9�` 
!�<�Zc. 

!�.1. 4.  ¬E��V� !�C�V,�I� �X�T�~E� !����,VI� �
� 
f@,D���V �<�� �@�	!�j9%,T 9�9@����� 
yc. 

!�.1. 5.  �C45�� !���������%,T #9I,� !Yj�9- 
!9��:;"5Tk!@�u #
���� ,�·9�` !�<�Zc.  

!�.1. 6.  ����	�@�	,� 9��?:�
@��V� 9��V�_����yc. 

 

-�?���v��:  

���4)  - s�) 

����	��,l #����� :�{�, ��5�:4���ä5T�^��c� 
����	��,l 
@�]���-���T�� �"^ ��,5���E��V�® 9,@, 
�C45�� ����	 �C?:�%v� �E�!Ö� ���V�� ���!� d$ 
(Alice Guy-Blache) Í��;I�, 5����	%v,�I� .�l!� !����5 
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v,�I� �CV�, ,�s�,VI� �EY�` �!� �
�?,(��. "��VF�5v,� 
�'9� 

i��� �)2/���Y) 
��)4) 

Early Lumiere films(1895) 

The fairy of the cabbages,(Alice guy,1896) 

A Trip to the Moon(Melis,1902) 

Life of an American Fireman (Edwin S. Porter, 1903),  
The Great Train Robbery (Edwin S. Porter, 1903),  
Alice in Wonderland (Cecil Hepworth and Percy Stow, 1903) 

The consequences of feminism(Alice Guy, 1906) 
Be Natural: The Untold Story of Alice Guy-Blaché (Pamela B. Green2018).  

���� 

Tom Gunning, (1994) ‘The Cinema of Attractions: Early Cinema, Its Spectator 
and the Avant-garde’, in Thomas Elsaesser and Adam Barker (eds), Early 
Cinema: Space, Frame, Narrative,. 

Charles Musser, (1994), ‘The Nickelodeon Era Begins’, in Thomas Elsaesser 
and Adam Barker (eds), Early Cinema: Space, Frame, Narrative,. 

Wanda Stauven (ed), (2007)The Cinema of Attractions Reloaded,  

 

���4)  - (¡) 

�X�T�~E�,l �CV~� ¬E��V� !�C�V~�, ����	j�;I� E�. 
EÍ�I. ��.�h�, �C45�� ��G��`��?-��}�`, ��@� 
�5� �.�?E�, 
�>? 5GF® -�%�V9_,� !9��:; !����5&, !?��V��>� 
!����5v� �V� Ðk9��, )��X?(�, ��!� �G^ !����5&. 

 

i��� �)2/���Y) 
��)4) 

Birth of a Nation ( D W Griffith, 1915) 

Nanook of the North (Robert J Flaherty,1922) 

The General,( Buster Keaton1926) 

Three Ages ( Buster Keaton1923) 

City Lights (Charles Chaplin, 1931) 
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Un Chien Andalou (Luis Bunuel,1929) 

 

���� 

LaryMay,( 2000) ‘Apocalyptic Cinema: D. W. Griffith and the Aesthetics of 
Reform’ in John Belton (ed), Movies and Mass Culture,  

VladaPetric, (2012)Constructivism in Film: The Man with the Movie Camera, A 
Cinematic Analysis, revised edition,  

James Agee’ (1958) Comedy’s Greatest era’ in Agee on Film, Vol 1, 

 

���4)  - ��) 

Ò�� i,�;��!�, |?�` ����;��!�, �;4` ��Ù
!����, 
y,T�;�9�,l 
@GH]%&, ��E�9�5�`, ¤!`>Gk� 
,��b�*�, !�$  ,9?�"�9�. 

i��� �)2/���Y) 
��)4) 

Metropolis (Fritz Lang, 1927) 

The Cabinet of Dr. Caligari (Robert Wiene, 1920)  

The Last Laugh (F.W. Murnau, 1924) 

Sunrise: A Song of Two Humans (F.W. Murnau, 1927) 

The Man with the Movie Camera (DzigaVertov, 1929) 

Battleship Potemkin (Sergei M. Eisenstein, 1925) 

���� 

Yuri Tsivian, (1991) ‘Early Soviet Cinema: Some Observations’ in Richard Taylor 
and Ian Christie (eds), Inside the Film Factory, New Approaches to Russian 
and Soviet Cinema,. Altman, R. (2004). Silent film sound. Columbia University 
Press  

 

���4)  - ��
) 

:�� C !����5v,� �CV� , #k�¡ �"�!¡�5& , :
5��,� 
¢�!��^ �X�T�~E� !����, 9`5�� ¬E��V� 949�, 5��$� 
9��C�?, a®>� ���;� (Ernst Lubitsch) 9�&(� E�!� ��, Ò�� 
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!����5T�,� 
@GH]
@",  �
�VF�5�  ��V��!� , w�%� ,����, 
��w� !^ 5�?,� 

i��� �)2/���Y) 
��)4)  

Jazz Singer(1927) 
Lights of New York (Bryan Foy. 1928) 

Port of Shadows (Marcel Carne,1938) 

The Rules of the game (Jean Renoir, 1939) 
Duel in the Sun (King Vidor, 1946) 
Singin’ in the Rain (Stanley Donen and Gene Kelly, 1952)  

 

���� 

Dziga, Vertov. “WE: Variant of a Manifesto.” Kino-Eye 5-9. 

Thompson, Kristin. “The Continuity System.”The Classical Hollywood 
Cinema.194-213. 

Jacobs, L. (2012). The Innovation of Re-recording in the Hollywood 
Studios. Film History: An International Journal, 24(1), 5-34. 

Spadoni, R. (2007). Uncanny bodies: The coming of sound film and the origins of 
the horror genre. University  of California Press. 

McCann, B. (2009). ‘(Under) Scoring Poetic Realism’—Maurice Jaubert and 
1930s' French Cinema. Studies in French Cinema, 9(1), 37-48. 

 

���4) - i�) 

�X�T�~E�,l á9?Â5���, ,9�>®!�, �|�® �.�?E�, 
>�?E~� "�@949�I�, .���� ���V?, �^ÒE�  X��� �5���, 
,�5� ��5T?, ,9?(��^ il��;k� �5��"� i�,
��5v�, 
,���9�;,l 5�c9@~� @b�� ���5�X�Ie~�, Ie5��,� 
���D$`E !����5&. 

i��� �)2/���Y) 
��)4) 

Its a wonderful life (Frank Kapara, 1946) 
Citizen Kane (Orson Welles, 1941) 

Casablanca (Michael Curtiz, 1942) 
It Happened One Night (Frank Capra, 1934) 
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The long voyage home (John Ford, 1940) 
The lady vanishes (Alfred Hitchcock, 1938) 

StageCoach (John Ford, 1939) 

 

���� 

Schrader, P. (1972). Notes on film noir. Film Comment, 8 (1), 8-13 

Kael, Pauline. “Raising Kane.” The Citizen Kane 

Darby, W. (2006) John Ford's westerns: A thematic analysis, with a filmography. 
McFarland. 

iÂ���	Ã�>  

�C45�� ����	 ����%T�^  ��@�[��� �&,D( ��@� 
!����5&  
@��:�<��� , �!�-" ����%v,� !9��:;"5&  
#"�- !����5T�^ �%,�V�Ö ,9T�,D�["� �[� �
�4!� 
Z5. 

�`�����/ :��;�: 
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• 9�|V�Ó` (1984) 9��:Y��@"�@��5&, �5�(V�: E�.!�. 
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,!�d!F�. 
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���Ó` (2013), ���5!����I,� �@�	�, 
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��. �. ����	
��� 

44 

 

• @�|` -�@ (2018) ���5!���� ��}�` �"^ �!�E` �?$� 
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• Allen, Robert and Douglas Gomery. (1985) Film History: Theory and 
Practice. New York: McGraw-Hill 

• Bordwell, David, Janet Staiger, and Kristin Thompson.(1985) The 
Classical Hollywood Cinema: Film, London: Routledge 

• Cook, David A. (1985)  A History of narrative film, Style and Mode of 
Production to 1960.  

• New york: W W Norton and Company. 

• Bordwell, David, and Kristin Thompson.( 2003) Film History: An 
Introduction. New York:McGraw-Hill,  

• Braudy, Leo, and Marshall Cohen, eds. (1999).Film Theory and Criticism: 
Introductory Readings. NewYork: Oxford University Press,  

• Elsaesser, Thomas. (2000). Metropolis. London: British Film Institute,  

• Elsaesser, Thomas.(2000) . Weimar Cinema and After: Germany’s 
Historical Imaginary. London: Routledge.  

• Hitchcock, Alfred, (2014), Hitchcock on Hitchcock, Volume 2: Selected 
Writings and Interviews, University of California Press. 

• Kracauer, Siegfried. (1947). From Caligari to Hitler: A Psychological 
History of the German Film.Princeton, N.J: Princeton University Press,  

• Leyda, Jay. (1949). Sergei Eisenstein - Film Form: Essays in Film 
Theory. New York: Harcourt.  

• Michelson, Annette. (1984). Kino-Eye: The Writings of DzigaVertov. Los 
Angeles: University of California Press,  

• Movie-Made America: A Cultural History of American Movies. New York: 
Vintage,. 1994 

• Taylor, Richard, ed. (1998), The Eisenstein Reader. London: BFI 
Publishing,. 

 

 

 



��. �. ����	
��� 

45 

 

�;�:  

��.
s 

-�?���v��
��r� -�.s -�.8
�).s 

��.
8% 

��.
�� 

��
��
�-
?�� 

����
Y�/
�
n)/	
 
� 

!�.
11 

����	� 1_ �@�]5 �V�V�

@�]���"�,l �@�	� 9�9@�Z9�`
!�<� Zc 

PO2 1, 2, 
4, 5 

Un Fa 12 0 

!�.
12 

�C45�� ����	%v,� ��?��"�V�
���� �V�� á�<�� !�j99�5�
!%,T 9�:CG5@�Z9�` 5w�Ic.  

PO1, 
2 

1, 2, 
4, 5 

Un Fa 12 0 

!�.
13 

����	,� �
,D���V �<��
#�$���5,TI� #9_,� �9?�
�@G"�5,TI� 9�:5��� ,�·9�`
!�<�Zc 

P O 1 1, 4,5 Un Fa 12 0 

!�.
14 

¬E��V� !�C�V,�I� �X�T�
~E� !����,VI� �
�f@,D���V
�<�� �@�	!�j9%,T 9�9@���
��yc 

2,3 1,4, 5 Re, 
Un 

Fa 12 0 

!�.
15 

�C45�� !����� ����%,T
#9I,� !Yj�9- !9��:;"5Tk
!@�u #
���� ,�·9�` !�<�
Zc 

P O 
1,2 

1,4, 
5, 8, 

Un, 
Ev 

Fa 12 0 

!�.
16 

����	 �@�	,� 9��? :�
@��V�
9��V�_����yc 

P O 1 1,4,5, 
8 

Ev Fa, 
Co 

12 0 

 
 

���^$��-���
� 

��.s 
��49�;V.���/� (Course Outcome) 
-�.s ,
�-.���/� Programme Outcome 

-�.8�). s 
��4�56�".���/� (Programme Specific Outcome) 
��.8% i]�p$
� (Cognitive Level) 
RE �?��Z5(Remember) 
Un ��¸���Z5(Understand) 
Ap ��V�$�Z5(Apply) 
An #
���Z5(Analyse) 
Ev 9��V�_h5(Evaluate) 
Cr ��?��Z5(Create) 
��.�� ���($
� (Knowledge Category) 
Fa 9!�-"�
@�(Factual) 
Co 

Pr 

Me 

!���
@�(Conceptual) 
��V�
@�(procedural) 
C�?:��5� 
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.��	6� - 1 

��49�;V�/ CORE:  

MUFSC 10109 
;
A�B��vk� ����(�p�  

(4 �23�4)) 
 

 

-�?���v��
��r�:  

q �5�w�!� 9�|V5@��V� ?��V�Z[ 1_ 9�C4�?��/���� 

!�.1. 1.  \:4���lI� \:4j�;I,�I� #����� !9��:;"5& 
9�9@�Z9�` !�<�Zc 

!�.1. 2.  ����	��,l r�5%v,� !³¨@4:�{,� 9��V�_ 
h9�` !�<�Zc 

!�.1. 3.  CG
9�"����,l @G"�5&�k©"��V� �;�o5& ��?�� 
Z9�` !�<�Zc 

!�.1. 4.  ��	!��V�|���,lI� :
9�"����,lI� !³¨@4 
:�{,� 9��V�_h9�` !�<�Zc 

!�.1. 5.  ����	j�;I,� r�5%& �
�V�$��� ��5� �;�o5& 
��?��Z9�` !�<�Zc 

 

 

-�?���v��:  

���4)   - s�) - ;
A�B��vk�` i`�·�� �`�=> 

!���� �[ ��4��5�, \:4j�;I,� ��"45"5&, ����%v� 
��V�$@G"�5v�, V��?� !�V~� ����	!�V~�, ����	 
j�;I,� #����� r�5%& : ,ÒV��, �;�(�, !G`, !G5Y`!� , 
�¢�!� / �D® ,ÒV��5& , EGD�/ ;���� �.��!�, i��|�: 
t�5�?�~� 94�$4�?�~�, \:4%T�,� !�G?Â #?�"�%v,� 
��?��"�. 
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���4)  - (¡) -  ���	]��^$=> 

54���I� ,�5����T|�I�, 54���I,� �9?��@G"�, 54���I� 

C�?�%v� "���� ����¡�, 54���"�V�� (.G^E� �.� 9�, 
,E/�, �,�5�F� ��H��V�, �.�?��F�) 9�9�<"@�54���5&, Í���/ 
d9F����`!�, �
�!�FG9� �`E� ,�$FG9���!�, 9�9�<"@� 
,�`á5v� �
�V�$�%v�, 5T? ,��
���?,  .�^(�5& , 
E�|�F^ !��"%&. 
 

���4)  - ��) -  Ç���:��� 

¦�V��X]�: ���Z[ ,
V�l��$�, ���(~� 5�w��I�, �9�;� � 
@���b !�j9%v,� �!U�I� #k�]~�, \:4
@���H4�, 
9!�-�v,� 0�\:4!Yj�9�, 9�9�<"@� �;�o5v� #?�"�%v�, 
54����5�Ö5v� ���%v�, �;�o5v,� !³¨@4:�{�- 
EGD��.��!� 1(��$�, ��,!`!G`,  �5�:9��4�!@G"�5&, 
V��"�!�e�f��,l �V�¹5 �
�V�$� dX5G-���5G 
d�F���� 	�"� CG
9�"��@G"�I�, �;�(� �5����!�;`: ��V�%v� 
!³¨@4:�{~� 
 

���� 

Baudry,J.(1985). Ideological Effects of the Basic Cinematographic Apparatus. 
In Nichols, Bill(ed). Movies and Methods.Vol2. (pp-531-542) Berkeley: University 
of California Press. 

 

�����Y������ 

�s� #������;�o5v�   ��$�v5v�  �&,D��� 1_ ��5��G!� 
���(���V^ 9GE��V� ��?��Z5. 

 

���4)  - ��
) - ;�B�����b�� 

��	!��V�|��–#�����""Y%&, �;�o5& "���� ��-
5��-"�T�¡%&, ¤d�` ����#�, 5b���V�F�, á�Y?, 
,��b�;� EGD��.��!� �E�F��$�  @G"�5&, �E�F��$�,l 
�V�"� �5 @G"�5&,   9�9�<"@� �;�(�ã�`!�;k5v� �
�V�$ 
�~�, �E�F��$� ãGF�,�`�� 
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�����Y������ 

   
h �;�o5T�^ y�V�� 1_ !G`, 5b���V�F� ""Y%& 

#k!@�u� ��?��Z5. 

���� 

Bottomore, S.(1990). Shots in the Dark. In Thomas Elsaesser (ed.) Space, 

Frame, Narrative. London:BFI 

���4) i�) -  �È������� 

\:4��<4� ��?��"�V�^ :
��,l ��<��4� ����	 :
��,l 
r�5%&- EV���$�, !³b� �.5��� , !�$G"�, ��:
" , d��� 
�.�Ö5&- "@%&,  �9?��Z[9�<�. :
����""Y%&, 
!���:
�, EV|F�5�-���®EV|F�5� :
%&, iV? #DG^ 
!³b� E�d!`-��Ù
"I,�I� !�$G"��,lI� ©ª�
@��V 
�
�V�$�, :
��§]�, !³b�ã��� !YGF���$�  (sweetening) 

�����Y������ 

1.  :
 �.5��5& �
�V�$��� 1_ ����F�^ y�V�� 1_ PSA 
"¶���Z5 

2.  #�����F�^ y�V�� ��E��V� il?9� 
¿���!�$G"�, 
d�F�^ �&,D,� "¶���Z5 

3.  �5@T #f�@�n ����	 ��T !¨?:�u ���5 !����5T� 
,�I� !�5���5 ��V�T !����5T�,�I�   a,"���� ���� 
!����5v,� 94"4» ãGF�,�25T�,�I� ����	 94�5@] 
��,�I� 94"4»"5& #9���5�� ,�·5. 

�`�����/ :��;�  
  

• Barnwell, J. (2019). The fundamentals of film making.Bloomsbury 
Publishing. 

• Beaver, F. E., & Beaver, F. (2006). Dictionary of film terms: the aesthetic 
companion to film art. Peter Lang. 

• Bordwell, D. (1997). On the history of film style.Harvard University Press. 

• Bowen, C. J (2017) Grammar of the shot, Routledge. 

• Bowen,C. J., Roy Thompson. (2017) Grammer of the edit, Routledge. 
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• Eisenstein, S. (2014). Film form: Essays in film theory. HMH. 

• Elsaesser, T (ed.) (1990). Space, Frame, Narrative. London:BFI 
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• Evans, R. (2013). Practical DV filmmaking.Routledge. 
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• Figgis, M. (2012).Digital film-making.Faber& Faber. 
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• Hanson, H. Ear Appeal- The Story valves of the Classical Hollywood 
Sound Film. In Hollywood Soundscapes. London:Palgrave. 
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�;�:  

��.
s 

-�?���v��
��r� -�.s -�.8
�).s 

��.
8% 

��.
�� 

��
��
�
-?
�� 

����
Y�/
�
n)/ 
	 

� 

!�.
11 

\:4���lI� \:4j�;I,�I� #����
�!9��:;"5& 9�9@�Z9�` !�<�
Zc 

2,3 1,2,3, 
8,9 

Un Fa 12 0 

!�.
12 

����	��,l r�5%v,� !³¨@4
:�{,� 9��V�_ h9�` !�<�Zc 

2,3 1, 2, 
8, 

Un Ev Co 12 0 

!�.
13 

CG
9�"����,l @G"�5&�k©"��V�
�;�o5& ��?��Z9�` !�<�Zc 

3 4,5,6 
8,10, 

11 

Cr Pr 6 6 

!�.
14 

��	!��V�|���,lI� 
:
9�"����,lI� !³¨@4
:�{,� 9��V�_h9�` !�<�Zc 

3 3,4,6,
8,10, 

11 

Ev Co 8 4 

!�.
15 

����	 j�;I,� r�5%& �
�V�$��� 
��5��;�o5& ��?��Z9�` 
!�<�Zc 

3, 

4 

4,5,6, 
8, 

9,10, 
11 

Cr Pr 4 8 

 

 

���^$��-���
� 

��.s 
��49�;V.���/� (Course Outcome) 

-�.s ,
�-.���/� 
Programme Outcome 

-�.8�). s 
��4�56�".���/� 
(Programme Specific Outcome) 

��.8% i]�p$
� (Cognitive Level) 
RE �?��Z5(Remember) 
Un ��¸���Z5(Understand) 
Ap ��V�$�Z5(Apply) 
An #
���Z5(Analyse) 
Ev 9��V�_h5(Evaluate) 
Cr ��?��Z5 (Create) 
��.�� ���($
� (Knowledge Category) 
Fa 9!�-"�
@�(Factual) 
Co 

Pr 

Me 

!���
@�(Conceptual) 
��V�
@�(procedural) 
C�?:��5� 
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��	6� - 1 

#����v�� :  

MUFSC 10110 
$�(Df: �����p� (;�k� 

(4 �23�4)) 

 

-�?���v��
��r� :  

q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?��/��5&�� 

!�. 1. 1. ����	�, �E�5µ,�l��, 
@!4��	�, i9º�9b� "¶�? 
,�·[ !��
�«5& "���� 94"4�!%& 9�9@�Z9�` 
�yc . 

!�. 1. 2. "�@�� @��I,� r(%& "�@����Ic . 

!�. 1. 3. "�@�� @��I,� !�e�f%& "���� !��4~� 
#f@~� 9��V�_��` �yc. 

!�. 1.4. 1_ "�@�� @��Z���& §e���b 5�@4%& 
�,f�,� �[�  "G_������`  �yc  

!�. 1. 5. ����	%v,�  "�@��5& 9�:5��� ,�¶�` �yc.   

!�. 1. 6. 1_ ��5� "�@��  ©ª���` �yc.. 

 

 

 

 

-�?���v��:  

k��4)  - s�) 

5�
�����,l ��<��4�, "�@��I� �« !�X�"4�
%v�, 
"�@��V�,� !�X�"4j�;I� \:4j�;I�, "�@����
%&, 
"�@��I,� r�5%& (�:V!YG5@]�, ���V�, i"����, 

¿����, 5��
�	%&, r��, !G` E�d!`) !�r?; 
��?��"� (conflict), !�$G"�, #j��V t�5%& 



��. �. ����	
��� 

52 

 

���� 

Howard, D. &Mabley, E. Screenwriter’s Task.(1995). In The tools of 
Screenwriting,: A writer's guide to the craft and elements of a screenplay. (Pp-
3-5). Macmillan.  

McKee, R. (2005). Structure Spectrum. In Story: Substance, Structure, Style 
and The Principles of Screenwriting. (pp-31-66) Delta. 

 

���4)  - (¡)  
r���
@��V �
�@� (ãGF�,�l�), ��45��
�	%v� �"��V�$�5v� 
(protagonist and antagonist), 5��
�	%v,� !�WX4, :�@�@�5, 
���:�{���%&, 5��
�	��� (character arc), 5��
�	 
9"�5@]~� !�j�;]%v�, r��I,� ��<��4�, ,!V�C�.G^.� 
	G �5���r��I�, i"�����?��"�, !���}�o5&, !��,�¬5&, 
!G` ��?��"�I� 9w���@�~5v� (turning point), �G��V?/ 
���®�G��V? 5�
����5&, )�;���Z5&, �>������?E�#�  
(Story boarding)  

���� 

McKee, R. (2005). Story: Substance, Structure, Style and The Principles of 
Screenwriting.(pp-233-316). Delta. 

 

���4)  - ��) 

"�@��V�^ ����,l �
�V�$�, ��@F�9� E�>`!�#�, 
��45��
�	��,l V�	 (hero' s journey). (�|�!.� 5��,�^, 
9�T�E��? ���D�), ;�?�� !�e�f�, "�@��I,� ���5GV r��5& 
(�|�!.� �� ,��Ï� !�,E��� ��s?, d���& !���%?), i` 
�GE�V�@!�, 5³b? !�ã5��?, "�@�� @��5T�,� �9�
 
r��5&, w��?, "�@���@��V�^ @!-<Y�� !�e�f%v,� 
�!U�, 
@!4 ��	%&Z� �« ����	 �
%&Z�� "�@��5&, 
AIDCA �.�?��, "�@���@��� �!�.�F� ,9V�5&, "�@��5T�^ 
E�|�F^ 5��r(��,� 94"4»"5&, !��
�F� 
���#�. 

���� 

Rabiger, M. (2017).Developing Story Ideas.(Pp-106-128). New York: Routledge. 

Vogler, C. (2017). Joseph Campbell goes to the movies: The influence of the 
hero’s journey in film narrative. Journal of Genius and Eminence, 2(2), 9-23. 
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���4)  - ��
) 

�����Y�� -(��/
�=> 

"�@���@�� -9?���;�D�, a,"���� #f�@�n ����	��T 
!¨?:��� !�5���5 !����5T�,� "�@��5T�,�I� ãGF�,�25T� 
,�I� �9�9]"5& #9���5�� ,�6� #9"@�D�Z5. 

  

���4)  - i�)  

$�(Df (;� ���b�)4) (�23�4)-2 ) 

�D- ����F�^ y�V�," dC?r4�� 1_ 5����	��k �9�[ 1_ 
"�@�� "¶���Z5. �"4��V "�@�� �.�?��F�^ "¶���Z[ 
"�@��I,� 9®d�k� 5��!�@~� ãGF�,�2� ��"45�  
#9"@�D���@��]�.       

 

�����:�=> 

• Boggs, Joseph M & Dennis W Petrie  (2008) The Art of Watching Films: A 
guide to film analysis, Newyork: McGraw Hill Company Ltd. 

• Campbell, J. (2003). The hero's journey: Joseph Campbell on his life and 
work (Vol. 7). New World Library. 
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��	6� - 3 

#����v��: 

 MUFSC 10320 

�3��É�	h]� ����	 
(2 �23�4)) 

 

 

-�?���v��
��r�:  

q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?�� /9�C4�?����5&��   

!�. 1. 1. 5��"@ ����	%v,� !����4!Yj�9� "�@����Ic  

!�. 1. 2. �E�5µ,�l�� !����5v,� �C�j9 
@�]��%& 9��V� 
_��` !�<�Zc.  

!�. 1. 3. �E�5µ,�l��5,T #
���9��<V��Z9�` !�<� 
Zc. 

!�. 1. 4. �<��,D( �E�5µ,�l�� ��?��"��v,� @G"�5& 9�: 
5��� ,�¶�` !�<�Zc.  

 

 

-�?���v�� :  

���4)  - s�) 

5��"@��	%v,� 9?$G5@]� - �E�5µ,�l��, ��!� �G^, 
�����;` , 
�5� !���;`, 5d���;` , �E�5µ.�H` . 
9�;V�<�=�" �E�5µ,�l�� !����5T� . �E�5µ,�l�� !���� – 
V���?�4%v,� !?$�¹5��V �9�;� ��@�, V���?�4~� 
5��"5���:~� �E�5µ,�l��V�^ . �E�5µ,�l�� !����I,� 

@�]��� - ����?(� .� T�X?(�, !�$�,9?�"�9�, �|� ���Vw� !®, 
��!�^d�F�, �
�&�����. !�����,9@��� – �E�5µ,�l�� 
!����V�,� �9"@�$�, w�`  �³��, ����?E�  �G�5���, �!� ��?�?, 
15���9��V� iF����, ,.?���b� ,!�T��!�, �?(� X�`!�ã�, 
���?�` �5� ����`. 



��. �. ����	
��� 

94 

 

���4)  - (¡) 

�E�5µ,�l�� !����I,� !�WX�5, !��!� 5�@�5, @�nGV 

@���H4�, �E�5µ,�l��I� !�WX4 �"��e"I�, �E�5µ,�l�� 
�[ 
@�9?���I<�, ,���9�;k� �E�5µ,�l��I�, �E�5µ,�l 
��I� W[�� ���5@�|4%v�. �E�5µ,�l�� !���� - if4V��� 
��V�T����, .����!� E�9�;` , 
�.�!�.��.F�, �E�5µ,�l�� 
����	 ��T5&: F�6�3��, (,�"?�`E�!�) ,!l� 

G�Fw�!��?$� (�;4). V��$(, (|D�`) ,"¸������� (�G!�), 
��]��� (|?���), �5�,
`�X$`, �����$� (I.�!�),����,�, 
"�_9�f�@� (if4). 

���4) - ��) 

if4`/	
�� �E�5µ,�l��5v,� �´ �@�	�. if4` 
�E�5µ,�l�� @�$�-á���C9�, ��¨� 
�� 9?e`, @��5;� :?�, 
!ÌV� 5���, @Ì` 
���"�, á���V� ,!`, �|�;� �|�!.�, 
��ÓJ ���!�, #��4 ��?��, CG
 <`@�|�, �Æ§G C�, 

�@���"� �9�G, �G� ���X`, á��	 j�,9, �¨` !���, ��V�T� 
�E�5µ,�l�� @�$�-:@"��6`, ��.� �K�`, �Æ i�9�@, 
,5.�? ����|�, 9�
�` 9�|V�, d;�� �|��� ,����`, !L 
á�@6` , 9�Æ 9�`,!l�.  
 
 
�)2/���Y) 
��)4)  

India 67, -Sukhdev 

Jai Bhim comrade (Anand Patwardhan) 

In the Forest Hangs a Bridge (1999) Sanjay Kak 

A Season Outside (1997) Amar Kanvar 

Chaakori- Sumitra Bhave 

 Making The Face- Joshy Joseph 

Walking dead- Joshy Joseph 

Pestering journey –Manoj K R  

Something like a war- Deepa Dhanraj 

Hawa mahal –Vipin Vijay 

My Caste- R P Amudhan 
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Seven Islands and A Metro-Madhushree Dutta 

I Live in Behrampada- Madhushre Dutta 

Hope Dies Last in War- Supriyo Sen 

Basheer, the man - M A Rahman 

Nishaadham,- Madhu Eravankara 

In return, just a book-Shiny Jacob Benchamin 

Kapila- Sanju Surendran 

Vrithiyudejaathi-Vidhu Vincent 
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��	6� - 3 

#����v��:  

MUFSC 10321 
	
������	 ���=�Ó�` 

(4 �23�4)) 

 

 

-�?���v��
��r�:  

q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?�� /9�C4�?����5&��   

!�. 1. 1. ��V�T !����I,� ��@�j C:V�,� �¼%v� ��(%v� 
"�@����Ic 

!�. 1. 2. ��V�T !����I,� 9T?�V�^ !�X�"4��,l ��<��4� 
9�:5��� ,�¶�` !�<�Zc. 

!�. 1. 3. ��V�T !������@�	��,� ���_,� ��?��]@G"�5,T 
#
��� 9��<V����` !�<�Zc. 

!�. 1. 4. 9�9�< 5��r(%T�,� ��V�T !����,V #
��� 
9��<V��Z9�` !�<�Zc. 

!�. 1. 5. �"�V 5��r(��,� ��V�T !����I,� ��"45"5,T 
9��?:��¹ 5��V� 9��V�_��` ��/@�yc 

  

 

-�?���v��:  

���4)  - s�) 

��V�T��,� ��Ù
!����� 5��r(�, ��V�!� �5�D� �C?:� 
%&-�C45�� ��Ù
��	%& , �"�!¡�5& , - 9�$"y��@k� 
��?��È9?�I� – ���V !YG5@]��,� 94"4»"5&  - 
���,l 
��9� - "��w�, X�¨� ����	%v,� !Y�<G��, - |G9�" �³5 - 
"�Z��Ù� - !"4k� ����!G��. 



��. �. ����	
��� 

100 

 

���4)  - (¡) 

�G�ZV�^  - ��!� �
D? ���V� – V���?�4 ���<��,l �C4 
,9T���, !�X�"4��,l !Y�<G��, - ¢�!�5�, |���V !�X�"4 
�"�5v,� #k9?��%&,  ,5. �!�. �!-��<9` , @�� 5�@4�(�, 

�. j�!� 5@`, �. 9�`!l� , �"��V9? . 

 

���4)  - ��) 

��V�T !����I� ���5%v� ,5.��. �X�C� �"^ |�. :�@D��9,@, 
��.��I,� 5�c9@~� "�@��5T�,� "�"�  !�����j�;4~�, .���� 
,!�d!F� ������,l �@�j�, ��	��� .���� ,!�d!F�,  
��V�T !����V�,� �9"@�$�, ��<4� !�<4"5v,� #��Y;]�, 
!YV�9@�, #7? , #@9�¨` , �|� �AX�� �"��V9?  

���4)  - ��
) 

1980 5&-@�nGV!¨?j�. .���� ,!�d!F� ����%T�  
!|G9��~c, �9"@�$ !����5&, �<��,D( @�V�"��&, 
�<49?�� !����5v,� �@�j� 
¹@�|` , ,5.|�. �|�?¾� �"��V 
9?, ���V%&, �9]"5&, !Y�<G�%&, #j�9%& 
!?���5v,� i�,
�^ , ,5.�!�.�.�.E�.!�I,� �
G5@]�. 

���4)  - i�) 

1990 5&-�9 !����5 �V%&, ,���9�;,l 5�c9@9�-
���V���� 
@��@]���� ��H5 !WX���� �«� 9[ ��F%&, 
|���V!����5& #c� ic�. "�@949�, "�@CY¨Y%&, �"�V 
pF�b�,� ��V�T� !����- E�|�F^ !���"�59�C4I,� 5�c9@9�, 
��H5@��� ����	 ��?��"�V��� 9[ ��F%&, ����	 #��C��, 
!���� ����	 �@m�@%&, �����	�²9%&, ¤.�.�. 
�.�.,5, '��,|`' !����-�"�V ���V%&, 5�5&, 
@��@] 
@G"�5&, 1 �� �� �9C�5& - !�����kj9��,l ��$�TG5@]�, 
#f?�C:GV �@m�@%T�,� ��V�T!����.  

�����Y�� -(��/
��   

1. �5@T #f�@�n ����	 ��T !¨?:�u !�5���5 ��V�T 
!����5& �F� !���� 
���æ5v��V� a- "@��^ 94"4» 
��V 5�w���kj9%T�]� �^y["� �[� �
�4!�Z5. 
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2. 5�w���kj9%T��� ��H5 
��T������ �5@T #f�@�n 
����	��T 94"�@�U��yc �[ �4�"� ,
�-9�^ ���9� 
�b�. ��TV�^ 
,��� #kj9��^  i"�,� �%,� 9��V� 
_hc �[� 
��T�� ��@GH]� (Participatory Observation) 
�[ @G"�:�{��,l 
¿�����^ 9�:CG5@�Z5.  

3. ��TV�,�  �D® �.��� �GF� C� EV�5��? -�%�V ��� 
�?�5T���  ¢�>5T���  
,��h ��¡� "¶���Z5. 
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!�. 1. 1 if4V�,�I� 9��C:,�I� �<��,D( �E�5µ,�l�� 
5,T #
���9�:5������ 9��<V��Z9�` !�<� 
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!�.1. 2 1_ ��5� �E�5µ,�l�� ��?��Z9�` !�<�Zc 
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���4)  - s�) 

• �3��É�	h]� ���	�� �����
 

• 15 �"^  30 ����(�  9,@ dC?r4�� 1_ �E�5µ,�l��I,� 
ãGF� ,�l� "¶����� !�?D�Z5. 

���4)  - (¡) 

• �C4  ]�F� �5�@� "¶����� !�?D�� ãGF� ,�l� 
�<�@���� 15 �"^  30 ����(� 9,@ dC?r4�� 1_ 
�E�5µ,�l�� "¶����� !�?D�Z5. 
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�9��<4�!��"%&  - 9����V9����CVÔ%&  - ��V�$�
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- E�|�F^  !?,9V� �`!� - �!�;4^�GE�V !�!� 5�@�/�
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� 
!�!� 5�@�,  ���� - 
��T�� �
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���4)   - ��) 

����	��?��]~� �9��<4�%v� - �.�.E�.¤ - #f�@�n 
¬E��V�5&  if4`  !����V����� - E�|�F^!���"�59�C4I,� 
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���4)  - ��
) 

""Y%v� 
@�5^D�5v� - .������� �:;�� !���� – E�|�F^ 
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q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?�� /9�C4�?����5&��   

 
!�. 1. 1. �5@TGV 
�@�@4��,� 5���
%,T 94U��yc. 

!�. 1. 2. \:45���
%&�� !����V��� !Y�<G�� "�@����Ic  

!�. 1. 3. ����	%T�,� 
�@�@4 5���
%,T #
��� 
9��<V��Z9�` !�<�Zc. 

!�. 1. 4. ��V�T !����V�,� ���` 5���
%,T 9�:5��� 
,�·9�` ��/@�yc. 

!�.1. 5. ��V�T ����	%&�� ���5%v��I� �¡� 94U 
��yc. 
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\:4!�!� 5�@� – !�^D�%&, ����45�5v� #9"@]5�5v� 
#9"@] 5�5v,� \:4
@���H4�, �5@TGV \:4!�!� 5�@� 
�
,D�h["�^ #9"@]5�I,� 
��, �5@T����, !�!� 5�@ 

����^  ����	,�[ �
5@]�, |���V !�!� 5�@�, !����I� 
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|���V !�!� 5�@~�, #9"@]5�5&  ��V�T !����V�^ 
!Y�<G�~� ��V�$~�, �5@TGV ��	5�, �X���	%& , à�?��	5�, 
9�!�-:�^
5�. 

���4)   - (¡) 

�5@T��,l #k=��5�5&  - 5T,�g��, �±9`
�(�, ����VF�, 
y���V�(�, 
�V]�, ,"¶�, "��, 5�T� (�, 5T�V�(�. 

�5@T��,l !�$G"
�@�@4� - �!�
��!�$G"�, 5�5T�!�$G"�, 
#ª
C�, 5?Â��5 !�$G"�. 

���4)  - ��) 

�5@T��,l 
�@�@45�5&  - ���V�(�, ��54�?���, �%4�?���, 

��5�, 5�5T�, �Ó��(�, #ª
C�V�(�, �(`-�^, 
�V`-�^, 
:G"�`  -�^ , VH$���, �9�o���5�, ���X���V�(�. 

��V�<�5�5&  - 5T@�DVF�, �9�5T�, 
@���o5T� 

���4)  - ��
) 

�5@T��,l ���`  5�5&  - �V���(�, �]�-�^ , $��5, 
V�	�T�, "�_9�"�@, 1D�, ��?Ï�5T�, C.��(�, 
�95T�, 
�"�^D�9N��, 5���@Ù� ���5�, ,
���o ���5�, y���V�(�, 
y��(��T�, y�9`5T�, �����  
�o5& , 9��`  
�o5&, 
��D�TD�o5&. 

���4)  - i�) 

��V�T !����I� ���5~�, ��V�T!����I,� \:4j�; �
,D� 
h"�^  ��V�T ���5��,l !Y�<G��, ���5~� "�@��I�, 
���5%&  !����V�y���&  ("�@"�4
��� - -��j�@�, 5��� 
!G", 5x,5�,b�_,
Â�). 
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• @�r99�@�V? , �E�., @�|`  �_�&, �E�., (1997), ��h� 
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q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?�� /9�C4�?����5&��   

!�.1. 1. ����	��,l 9�]�|4 949X�@%,T "�@����Ic  

!�.1. 2. ����	 949!�V��,� !�C�V%,T 9�]�|4949X�@ 
��,l 
@���H4��^ 9�:5��� ,�·9�` !�<4�� 
yc. 

!�. 1. 3. ����	��?��] 9�"@] @�$�� ��h[ 9�]�|4 
"Ô%&  "�@����Ic.  

!�.1. 4. ����	 9�
]�5& #
��� 9��<V��Z9�` ��/ 
@�yc 
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.���� ��?�F�%� �@�	� - �E�! ã>� - �l� ã>� – #��@��V�,� 
��|? ¬E��V�5v,� �CV� -  9�"@] !�C�V%&  - ,9?(��^ 
il��;`  - !Y"Ô ¬E��V�5v,� 5�c 9@9� - '�9�X�T�~E�': 
1_ !9��:; 
���, ��$� �|F�  !����5& - ��$�T ���5� !� 
�.G!�. 

���4)  - (¡) 

9�
]� $�9;]��,l �C45�� if4`  ��B55&  - if4`  
����	 ��?��] Q���5& , ¬E��V� 949�I� �:» 
����5v�,  "�@949�, !����� !���"�5"I� !����5 
9����V~�.  
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���4)  - ��) 

"�@��� W�4��?ÂV� – 5®!
�F�  ,�>� - �G`  d�F�%�, .���� 
�E�|F�%�,  "�@%v,� !�C� 949� - .���� .���`!� - �5�-
,��EH` , ³E� .b�%�. ��VFG9� 949!�V%v,� 59?|`!�. 

���4)   - ��
) 

����	9�"@]�, ����	%v,� ,
�!�;��%�, ���G!�  !�ã�F|�, 
"�@W�4� - 
@�@�$" ��<4� ��?�F�%� -  ]�F�  �.��(���.? - 
.���� �
�>�5&  - ,ãV� ��5&,  9�"@] 5��V�`  - ��@]��^  
"�@%v,� 
��. if4` 
@!4��E?  - "��VF�5v,� 5��� ,�l� 

@�!@� – 5®!��?,!�H`, �9?E� �.�  ,�³��, ã�`!� 
�GE�V ��?�F��$�. 

���4) - i�) 

d9�^  ��?�F��$� – �® d�`  �.��T�9��$� - ,�F� .� T�5� !� – 
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]�5&  - 
Ò�d�!� !����5&    

 

�����Y�� -(��/
��  

����	��?��]� ��Z[ ,����;k5v� ���  ¬E��V�5v�  �« 
9�]�|4 �56%v� !¨?:�u 1(��$�/ ����	��?��]� !��¡� 
V�V 9�]�|4 949X�@%,TDF� #9���5� 9�:5��%& 
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• Kerrigen, F. (2009). Film Marketing, New York: Routledge. 
• Hill, W.J. & Kevin Rockett (eds.). (2005). Film History and National 

Cinema. Ireland: Four Courts Press. 
• Rabiger, M. (2013). Directing: film techniques and aesthetics. Focal 

Press. 
• Vinet, M. (2005). Entertainment industry: the business of music, books, 

movies, TV, radio, Internet, video games, theater, fashion, sports, art, 
merchandising, copyright, trademarks & contracts. Wadem Pub. 
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!�. 1. 1. .�l!�, !V`!� .�H`, ,X��? �[�9I,� !�|�"4 

d9|�"4%& "�@����Ic . 

!�. 1. 2. .�l!� ����	%v,� �@�	� 94U��yc. 

!�. 1. 3. .�l!� ����	%T�,� ��4�� r��,V #
���Z 

9�` !�<�Zc. 

!�. 1. 4. .�l!� ����	%,T 9�9�< d!e�f�5 !�G
�%v,� 
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���4)  - s�) 
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• Orpheus(1950) 

• UgetsuMonogatari (1953) 

• The Seventh SeaL(1957) 

 

���� 
J P Telotte (1982), The doubles of fantasy and the space of desire ,film 
criticism Vol 7, No1 

 

���4)   - (¡)  
����	 �@�	��,� .�l!� 
@GH]%& - ��G!� $V�Í�,¿, 
,��G!� �"��V9?. �C45�� !V`!� .�H` ����	%&, 
!��V��!�, |?�` ����;��!~� ,X��? !����5v�. ,.V��� 
5�5&, #����;` ����	%&, 9�&(�  E�B� ��	%&. X�!4� 
¹5 – ;��F�5� .�l!� ����	%&, .�l!� ����	%T�,� 
��!���5&, #���5�5T�,� .�l!� ��4��%&, .�l!� 
����	%v� ��|��^ ��V��!~�. 
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• Snow white and the seven dwarfs (1937) 

• The wizard of Oz (1939) 
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• Luna Papa(1999) 

• Amelie(2001) 

 

���� 
Julia Shpinitskaya , ‘Deconstructing Andrei Tarkovsky’s Magic Realism: Sound 
Design and the Category of Irreal’ 
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���4)  - ��) 
,X��? ����	%T�,� 9?ÏG5@]� - .�`!�, #®5���, 
.�l�é�$���, �$�"�5� ,X��?, .�l!�V�,�I� !V`!� 
.�H��,�I� ��4���¹5 !�G
�%&- ���D�, ,��,E����9�  
�"��V9?, ��V5,l V�	 (hero’s journey) - .�l!� !V`!� 
.�H��,� ��!�-i`-!G` r�5%v� #
���%v�, .�l!� 
����	%v� y(�5v�. 

 
�)2/���Y) 
��)4) 

• Flash Gordon (1936) 

• 2001: A Space Odyssey (1968) 

• Solaris (1972) 

• Dracula (1992) 

• Journey to the centre of the earth (2008) 

• Harry Potter and the Sorcerer's Stone 

• Jungle book 

• Spiderman 

• ET 

• Chronicles of Narnia: The Lion, the Witch and the Wardrobe 

 
���4)  - ��
) 
.�l!� !V`!� .�Hk� 9��?:��¹5 !�e�f%v�, ��?��>� 
!�G
�%&, {G9�C !�G
�%&, 5�? d!e�f�5 !�G
�%&,  
.�l!�I� !V`!� .�Hk� i��� ,.����!~�, 9�:GV"I� 
9�:~�, !V`!� .�Hk� @�nGV~�, .�l!�I� !V`!� .�Hk� 
- �Ò�V�E�,lI� I%�,lI� !�G
�%& - #���<�, qE�D!� 
�5��}��, �(�V��I,� #���<� (collective unconscious), ����, 
d!�� (psyche), ��w^ (shadow) - ,�F^ dX��,l (Bettelheim) 
!�G
�%&,  .�l!�I� �Æ��5� �f@9�C~�, !V`!� .�Hk� 
��(�D�VI� �l� ��(�
�VI�, .�l!�I� "�Y :�{~�. 

 
�)2/���Y) 
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• PANS LABRYNTH (2006) 
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• The Lord of the Rings: The fellowship of the ring 

• Stardust (2007) 

• Gravity (2013) 

• Interstellar (2014) 

• Prince of Persia and sands of time (2010) 

 
���4)   - i�) 
if4` .�l!� !����5&, .�l!� !�X�"4~� !����5v�, 
!"4|�"���I,� .�l!� ��	%&, if4` .�l!� ����	%v� 
y(�5v�, .�l!� !����5v� 9�]�|49"��@]~�, ��V�T��,� 
.�l!� 
@GH]%& - #@9�¨`, 
C��@�|`, #7?, ��V�T 
.�l!� !����5v� y(�5v�. 

 
�)2/���Y) 
��)4) 

• Kungfu Panda (2008) 

• Moana (2016) 

• GoopyGyneBaghaByne  (1969) 

• y��(� )1979) 

• My dear kuttichathan (1986) 

• ��w^y�� ,  

• ���`, 

• Ƭ�` $¡?�` (1991) 
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• Walters, J. (2011). Fantasy film: a critical introduction. Berg. 

• Fowkes, Katherine A. (2010), The Fantasy Film.Chichester, West 
Sussex ; Malden : Wiley-Blackwell. 
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��	6� - 3 

�-��Õ��� ��v��:  

MUFSOE 10327 
����	, �`
���v�, b���� ���)��(� 

(4 23�4)) 

 

 

�-���
��r�:  

q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?�� /9�C4�?����5&��   

!�. 1. 1. ����	��,lI� ,���9�;,lI� !�|�"4 d9|�"4%& 
"�@����Ic.  

!�. 1. 2. ,���9�;,l �9�?j�9� ����	 9�
]�V�^ �b���V 
���%& 9�:5��� ,�¶�` !�<�Zc. 

!�. 1. 3. ,���9�;,l �
�V�$��^ ����	%v,� 9�
]� 
!�<4",V #
��� 9��<V����` !�<�Zc. 

!�. 1. 4. |���V !�m�@ 
@���H4��^ ����	��,lI� 
,���9�;,lI� !�<4"5,T 9��?:��¹5 
��� 
��h9�` ��/@�Zc 

 

 

 

-�?���v��  :  

 

���4)   - s�)  

,���9�;,l �C�j9~� ���@~� - ���5!���� #"�,� �"��@�<�� 
9�<� - !����I� ,���9�;k� "���� !�|�"4 d9|�"4%& - 
E�|�F^  !�������?��"�I� ,���9�;k�, ,���9�;,l !�WX4, 
9�C4�j4�!, @�nGV, !��!� 5�@�5 <?�%& (¬9?(� X�&, ,X`ã� 
|��`!�) 
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���4)  - (¡) 

if4V�^  ,���9�;,l �@�j� - �C45�� !�����<�=�" 

@�
���5&- !����V�,� 5��5�@Ä�_� ��.9�.I��I� �¡� - 
��.9�. !G@GV�5v,� ��@�j�, �E�5µ,�l��5v,� á9?Â5���. 
��V�T ,���9�;`  �@�	�. ��.9�I� |��j���V �
G5@]~�, 

��T�� !�!� 5�@�, 
@!4%v� |���V"I�, 
@!45�I,� 
!����5 !Y�<G��, ��$�T9^5@�� I9"Y�, if4`  ��.9� 
5��V�k5& , �C:GV"I� ��
�^D[%v�. 

 

���4)  - ��) 

!�Fd�F� ����5v,� �CV�, ����5v� !����I,� !���;]~�, 
,���9�;��,� 9�9�< 
@�
���5& . ,���9�;`  ��?�X�Z[ !�WX4 
<?�%T� , ,���9�;,l 95�jC%&  - 5�µ]�F�, �5���w� !4^, 
�Eµ��;]^ , ��V���F�, ��@��Y^ , ã�9^ , !�Fd�F� 
#95�:%& , ,��� !����5T� , 
��V� �9]"5&  (Migration), {G 
�"���<��%&   

 

���4)  - ��
) 

,���9�;`  
��%& - �"���<���, !Y"Y�, �^D�C��, �
�j�$�, 
��VÔ]�. �E�V`!� ��!?��, !��}��$�, ��!
�;`  
��%&, 
,���9�;`  
����,� #����� !�^D�%& - ���FG9�, 
,����;��, ,X|��]�, ��å:�{�. y(�5v� ,���9�;k�, 5³�� 
,
�(�F� ��?��"�, �X�� "��VF?  !�!� 5�@�.   

 

���4)  - i�) 

|���V !�!� 5�@� (�
�ä�?  5&�? ) - ��?����, !�!� 5�@��,l 
�^D�C�~� �
�j�$~�, !�!� 5�@~� #<�5�@~�, !�!� 5�@ 
9����V�. |���V !�!� 5�@ 
��� - �"���<���, �"4V:�{�, 
d9�C:�5 !�!� 5�@ :G�%v,� i�Z�"�. !��!� 5�@�5 
949!�V%& (Cultural industries) 
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��	6� - 3 

 

�-��Õ�����v��:  

MUFSOE 10328 

;
A�B��a���� 
(4 23�4)) 

 

 

-�?���v��
��r�:  

q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?�� /9�C4�?����5&��   

!�. 1. 1. ����	,� 5�V�I� ��<4���I� 9�:CG5@���` 
!�<�Zc. 

!�. 1. 2. ����	��,l #����� "�Y%,T 94U��yc 

!�. 1. 3. ����	 j�;I,� r�5%,T 9�:5��� ,�¶�` !�<� 
Zc  

!�. 1. 4. ����	 94�5@]��,l #����� "�%& "�@����Ic  

!�. 1. 5. ��5� ����	�!Y�C�� "¶���Z9�` !�<�Zc.  

 

 

 

 

-�?���v�� :  

���4)  -  s�) 

�f�]� !���� - ����	,�[ 5� - ����	,�[ ��<4�� – ����	 
��,l #����� :�{""Y�, !����I,� 
@�]��� – ���V? 
!�X�C@Ä�_,� ����	 �C?:�� – "��VF�5v,� �C�j9� - ��.��� 
- �X�T�~E�,l �CV� - ���V� ��V��!��,lI� Ò�� ���99� 
,lI� !Y�<G�~� ����	�j�_��5T�^ 9[ ��F~�. 
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���4)  - (¡) 

if4`  �C:GV!���� – �<�� ���V%v� �9]"5v�, á9?Â 
5��r(�, if4`  �9"@�$,�h�?,[��V !�9�<�V5? - 
"�@��@V�^  9[ 
@�]��%& , ���T�~E� �[ �:V�. ��	��� 
.���� ,!�d!F�I� ��V�T!����V�,� �9"@�$~�, !�5��G� 
��V�T!����I� �9]"5v�.   

 

���4)  - ��) 

!���� 1_ ��4��5� - "�@�� - 5�I�"�@��I� - ����	� – \:4 
j�; – 9�9�<"@� �;�o5&  - 54��� ���%& , 54������%& . 

 

���4)  - ��
) 

�;�(�, !G` , !G5Y`!� ��!� �`  !G`  r�5%& , �E�F��$�   @G"�5& . 

 

���4)  - i�) 

����	�!Y�C�� – �!Y�C�Z��ä5v,� @���@G"� - �!Y�C� j�; 
- ����	�
���� (!� G���$�). 
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• #��"y��@�.��, �E�. (2017), !���� �!Y�C���,l 
�@�	9w�5&  1930 - 1960, "��? , -�,�g��`  ��V�T 
!?95��:��.  

• yË��Â` , 9�]���^ , !����I,�#f�@�n j�;. 

• �Ó`  ��V?, |ä@, (1996), @!5³�C�, "�_9�f�@�: 
��_"��5�:` .  

• �5�w�����` , ����	�!Y�C�� �%,�?, �5�w������: 
��V�T� 
Í���;`!�.  

• �Æ i�9�@, (2014), if4`  !���� 100 9?;� 100 !����, 
�5�(V�: E�.!�. Ð5� !�. 
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Ä� (�E�.), (2008), ����	
��%& , 
�5�(V�: 5�l� Ð5� !�.  
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• Bazin, Andre, (1967 & 1971), What is Cinema? Vol. I & II, Grey Hug (Tran & 
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methods, theories, and approaches. London: Routledge 

• Bordwell, David & Kristin, Thompson,  (1979), Film Art: An Introduction, 
USA: Addison Wesley publishing Company. 

• Bywater, Tim,ThomasSobchack, (2009), Introduction to film Criticism: 
Major Critical Approaches to Narrative Film, Dorling Kindersley India Pvt 
Ltd. 

• Cook, Pam, (2007), The Cinema Book, London: British Film Institute. 

• Corrigan, J. Timothy, (2009), A Short Guide to writing about film, Dorling 
Kindersley India pvt Ltd. 

• Ryan, M., & Lenos, M. (2012). An introduction to film analysis: Technique 
and meaning in narrative film. New York, NY: Continuum.  
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Routledge. 
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-�?���v��
��r�:  

q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?�� /9�C4�?����5&   

!�. 1. 1. !����I,� i�%,TI� #"�,l ��?��"�V�,� !���"� 
5" �VI�  "�@����Ic  

!�. 1. 2. !���� ��?��Z[ �����<,�  9��?:��¹5��V� 
9��V�_��` !�<�Zc .  

!�. 1. 3. �C:@�n��?��"�V�^ !����I,� 
T "�@����V�` !�<� 
Zc. 

!�. 1. 4. !����V��,� ���C�"��y[ �C:GV !�^D%,T �� 
!���Zc. 

!�. 1. 5. �C:GV�/���C:�5� �[ ��?��"�5T�,� @�nGV� #
 
��� 9��<V����` !�<�Zc. 

 

 

 

-�?���v�� :  

���4)  - s�)  

!�����F�5� ��`E�!��5D� (Cinematic Landscape), !�����
@��V 
z��:�{� (Cinematic geography), !����GV i�%& (Cinematic 
Space), 5��~�, �C:~�,!����I,� !��"%v� !����I,� ��`E�
!��5ä�, i�~� ��~�, ��!�-�`-!Gk� �����<~�, !���� 
I,� z��"�V����� 9��4!��^, 
���@��5� ��`E�!��5D�, 
�����<� ©ª�Z5, �"�V ��`E�!��5ä5&. 
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�)2/���Y) 
��)4)  
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• Wong Kar Wai, Chungking express,1994. 

• Ritwik Kumar Gatak, Komal Gandar,1961. 

• Mrinal Sen, Calcutta 71, 1971. 

• Akira Kurasawa, Rashōmon,1950. 

• Satyajit Ray, Mahanagar,1963. 

• Agnes Varda,  Beeches of Agnes, 2008. 

• Quentin Tarantino, Django Unchained ,2013. 

• @�|G9� @9�, 5�(�
��� ,2016.  

• ,![ ,X,V "��T�� ��¿V� ,2021. 

• #����� EV�G!�, ���|� �|�!� ,
s��Ù@�, 2017.  

• �Æ !� ��@�V]`, y�T%� d�F�!�, 2019. 
 

���� 

Foucault 1986 Of Other Spaces 

Cinematic Geography, Chris Lukinbeal 

Biswas, Moinak. (2017), "From Space to Location." positions: east asia cultures 
critique, vol. 25 no. 1,  pp. 9-28  

Bruno, Giuliana. Atlas of Emotion : Journeys in Art, Architecture, and Film. 

 

���4)  - (¡) 

.���� �
%&, !����GV z
�%& (Cinematic Cartography), ��4�� 
i��. :
���,� ��?��Z[ i��, �$@/���G] ��4���, ���V? 
!����I� �$@ i�%v�, ,��>�&|�V, ,"_9��,� 54���I,� 
���%&, i�9w�5&, !����GV i�%v,� (cinematic space) ©ª�. 
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3 

3,4,
5 

Un Fa 12 0 

!�.
15 

d!e�f�5 
@���H4 %T��,� ����
	%,T 9��?:��¹5��V� #
���
Z9�` ��/@�yc 

1,2,
3 

4,6,
7,9 

An Pr 5 5 

!�.
16 

1_ ��5� ����	���
]� "¶���Z
9�` !�<�Zc 

1,2 6,7,
9 

Cr Pr 0 6 

 

 

���^$��-���
� 
��.s 
��49�;V .���/� (Course Outcome) 
-�.s ,
�-.� ��/� Programme Outcome 
-�.8�). s 
��4�56�" .���/� (Programme Specific Outcome) 
��.8% i]�p$
�(Cognitive Level) 
RE �?��Z5(Remember) 
Un ��¸���Z5(Understand) 
Ap ��V�$�Z5(Apply) 
An #
���Z5(Analyse) 
Ev 9��V�_h5(Evaluate) 
Cr ��?��Z5(Create) 
��.�� ���($
� (Knowledge Category) 
Fa 9!�-"�
@�(Factual) 
Co 
Pr 
Me 

!���
@�(Conceptual) 
��V�
@�(procedural) 
C�?:��5� 
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��	6�-4 

 

#����v��:  

MUFSC 10426 
����	k� ����$�p� 

(4 23�4)) 

 

-�?���v��
��r� :  

q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?�� /9�C4�?����5&��  

!�. 1. 1. ��<4�!Yj�9%T�,� ��F%& !�X�"4©ª�5v� #9V�^ 
#<�=�"��V !����5v� 94"4»��Z["� �%,� �[� 
��¸���Zc. 

!�. 1. 2. !�X�"4 ©ª�5T�^ ��c� #k9?��%T�^ ��Z[ 
r��
@~� !���"�5~��V �
��F%,T "�@����V�` 
�yc. 

!�. 1. 3. ,��w���F !�e�f%v
�V�$�u !�X�"4 @��5T��<�=� 
"��V ����	%,T 9��?:��  ,�¶�` !�<�Zc. 

!�. 1. 4. #k5��%T�^ #<�=�"��V ¢�!�5� !����5,T #9 
���5��  ,�¶���yc.  

 

 

-�?���v�� :  

���4)  - s�)  

!����I� i"@5�5v� - ��	5�, ��¿�¦�V��X]�, D��, 
!�$G"�, 9�!�-9�C4, ���5�, !����I� !�X�"4~� – :
j�;I� 
\:4j�;I�, ����5��!�X�"4���� !����V���, �"�¦�VI� 
:
~�, t��5v� 94�$4�?�%v� ��å%v,� �G5@]�, ����	 
!�e�f�
G5@]��^ !�X�"4��,l
��, ��.�h� ����	 
94�5@]~�, ¤!`>Gk� ,��b�*�. 
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 �)2/���Y) 
��)4) 

• Birth Of a Nation 

• Oedipus Rex – Pasolini 

• Chris Marker, La Jetee, 1962. 

•  #@9�¨`, �
�Z,9V�^ 

•  �]� 5³&, Þ9�< 

  

���4)  - (¡) 

���5¢�!��^ �Ú%v,� !���� #k9?���, "�@���@��, 
94"4»"@� #k9?��%&, ����	 ��?��]��^ 5�
�����,l 
94"4» 9:%& - 5��D���, !�����F�5� #E�
��F;,l �:��%v� 
!�<4"5v�. 

���� 

• Double Exposure:  Fictions into Film by Joy Gould Boyum. 
• James Naremore: Film Adaptation, London, Athlone  Press, 2000. 
• George Blue Stone: Novels into Film. Baltimore and London. The James 

Hopkins University Press, 2003. 
• Giannetti, Louis. Understanding Movies. 12th edition. Boston: Allyn and 

Bacon/Pearson, 2011. 
 

�)2/���Y) 
��)4) 

• "5w���5v,� #7? ��	%& 
• ,5 �? ���X�`, 
��ä��� 
• ��9� �6`, �;G?. 
• :4���!�C�, �` 
� �X�C�.  
• Throne of Blood – Kurosawa. 
• Tess – Polansky 
• James Whale's Frankenstein 
• Stanley Kubrick- A Clockwork Orange 

 

���4) -  ��) 

!�X�"4��^ ��c� !����V���º� #k9?���, d!e�f�5 
!�G
��. #k9?��!�C�V%&, 9�9?���, 
@�9?���, 
!�\:4�, !�H�"�5�@�, 94��4���, ��?9�V�, !��m�@�5
���. 
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�)2/���Y) 
��)4) 

• CYG
 (2002) 
• !	`|�   ,5 ����E� (1976) 
• VH�-#5� 
• �C9C�!�- �C9� E� 
• C»V9�M�I,� d9F� d�F�!� ���!s���, ,A�!�® 

#k9?��%&   
• ,9v� @�	�5& (��!�) 
• 
�È9�@��,l @b� !�����j�;4%& - |� �!� 
]��?, 

#;G;� #9�yf5�    (��@�5�? ¦�V) 
• !"4|�"� ��V� - r,@ d��@ 
• �-@e4�V� ���$�? / y��? ;�å� 

 

���4)  - ��
) 
#k9?��%& ���5!����V��� if4`!����V���. 
!"4|�"� ��V� !����5T�,�  #k9?��@G"�5&, if4` 
!����V�,� �;��
�V��,l #k9?���. 

���� 

C.S. Venkiteswaran, Shakespeare in Malayalam Cinema, Cultural and Mythic 
Interface,Narrative Negotiations in ‘Shakesphere and Indian  Cinema’ 

�)2/���Y) 
��)4) 

• 5T�V�(� (1998) 

• �5�Y&  (2004) 

 

���4)  - i�) 

#k9?�� 
��%&, �"�D�^j�!�, �`. �`. 
�� , �!�. �^. 
�@� !C��¨`, ,5.��. �X�C� �[�9_,� ���5 #k9?��%&, 
��V�T !����I� !�X�"4~� ��V�T!����I� #k9?��%v�, 
#�
-5T���I� �g
-5T�,�I� #k9?����,l 
á9?]5��r(�, ,5. �!�. �!-��<9`, ��. ��. 9�á�C9` 
��V?, �Æ��5 ��V�T ,��5�5v� #k9?��%v� 

�)2/���Y) 
��)4) 
• ,��G`  
• ��C��@�  
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• �"��5&   
• 9��<V` 
• aC` 

�����:�=> 

• #��"y��@�, ��., �E�., (2013), 
C��@�|`  !���� !�X�"4� |G9�"�, 
(@b�� 
"�D�), ,5���, �]" Ð5� !�. 

• #��"y��@� ��. �E�., (2017), !���� �!Y�C���,l �@�	9w�5&  
1930 - 1960, "��? , -�,�g����  ��V�T!?95��:��.  

• ;�|�y��? ,5.�`, (2016), ��V�T��,l ¢�¸�5� !����5&, 
�5�w������, 1�G9� 
Í���;`!�. 

• �G�`, (2012 ) !����, !Y/�, |G9�"�, �G` Ð��  
• ,9����:Y@` !� �!� 2019, ��V�T!���� 
��%&, �5�(V� 

E�.!�. Ð�� 
• @���6`, |�. 
�,  ��V�T !�����C:�, j�;, !�m�@�, 

"�_9�¨�@�: �5@Tj�;i`>���(�  
• !|G;� �`.
�., "�@��V�T��,l #9��f@%&, "�_9�f�@�, 

�5@Tj�;� i`>�F�(�.  
• �Æ i�9�@, (1999), ��V�T!����I� !�X�"4~�, �5�(V�: E�.!�. 

Ð5� !�. 
• �Æ i�9�@, (2002), #��9�,l �¨�@%& , �5�(V�: 5�l� Ð5� !�. 
• �Æ i�9�@, (2012), 5����,l #�_5& , �5�(V�: !�X�"4 

�9?�5 !X5@] !�r�.  
• ��<4�%v� ��V�T!�X�"4~�, "�_9�f�@�: �5@Tj�;� 

i`>�F�(�. 
• ,9����:Y@` !� �!� (2019) !���� ���F�: ���V%&,94U�5& 

��	%&,  � ]" Ð��!� 
• @��`y(�, ,5.9�., (1989), �Æ��5 ��V�T!����, "�_9�f�@�: 

�5@Tj�;�i`>�F�(�. 
• 9�|V�Ó` , (1987), ��V�T!����I,� 5�, "�_9�f�@�: �5@T 

����	 9�5!� �5�?D��;` . 
• Bluestone, George, (1968), Novels into film, Berkeley, University of California 

Press. 
• Boyum, Joy Gould, (1989), Double Exposure: Fiction into Film, New American 

Library. 
• Jackson, R. (Ed) (2000) “The Cambridge Companion to Shakespeare on Film” 

(London: Cambridge University Press.  
• Nelmes Jill (Ed.) (1996). An Introduction to Film Studies, London, Routledge. 
• Robert Shaughnessy (Ed.) (1998), Shakespeare on Film, London: Macmillan. 
• Nandini Bhattacharya, (2013), Hindi Cinema; Repeating the Subject, London : 

Routledge. 
• Nasreen Munni Kabir, (1999), Talking Films: Conversations on Hindi Cinema with 

JavedAktar, New Delhi, Oxford University Press. 
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��.
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����
�-?
�� 

����
Y�/
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� 

!�.
11 

��<4�!Yj�9%T�,� ��F%&  !�
X�"4©;�(�5v� #9V�^ #<�=�"
��V !����5v� 94"4»��Z["�
�%,� �[� ��¸���Zc 

1, 2, 
3 

1,3, 
4, 

un Fa *14 *0* 

!�.
12 

!�X�"4 ©ª�5T�^ ��c� #k
9?��%T�^ ��Z[ r��
@~� 
!���"�5~��V �
��F%,T "�@�
���V�` �yc 

1, 2, 
3, 

3,4,5 Un Fa, 
Co 

16 0 

!�.
13 

!�X�"4 @��5T��<�=�"��V ��
��	%,T ,��w���F !�e�f%v

�V�$�u 9��?:��  ,�¶�` 
!�<�Zc  

1, 
2,3 

4,5, 9 An Co 
Pr 

12 8 

!�.
14 

#k5��%T�^  #<�=�"��V ¢�
!�5� !����5,T #9���5��
,�¶���yc. 

1, 2, 
,3 

4,5,8 Ev Pr 6 16 

 

 

���^$��-���
� 
��.s 
��49�;V .���/� (Course Outcome) 
-�.s ,
�-.���/� Programme Outcome 
-�.8�). s 
��4�56�" .���/� (Programme Specific Outcome) 
��.8% i]�p$
�(Cognitive Level) 
RE �?��Z5(Remember) 
Un ��¸���Z5(Understand) 
Ap ��V�$�Z5(Apply) 
An #
���Z5(Analyse) 
Ev 9��V�_h5(Evaluate) 
Cr ��?��Z5(Create) 
��.�� ���($
� (Knowledge Category) 
Fa 9!�-"�
@�(Factual) 
Co 
Pr 
Me 

!���
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��V�
@�(procedural) 
C�?:��5� 
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��	6� - 4 

 

#����v��:  

MUFSC 10427 
��	� \� ����	 

 (4 23�4)) 

 
 
-�?���v��
��r� :  
q �5�w�!� 9�|V5@��V� ?��V�Z[ 9�C4�?�� /9�C4�?����5&�� 
 
!�. 1. 1. 1_ ����	��,� 94"4» !��"%T��,� {G !Y"Y� 

�%,� ��?���,D�c �["�,�y���� <�@] 9�5 
!�Zc. 

!�. 1. 2. !����� �@�	��,� ��� {G !�9�<�V5_,�I� #j� 
��"��v,�I� �9?��%,TZ��u� #��9� 9?e� 
D�Zc . 

!�. 1. 3. ����	 9�:5����k��^ ��f,V �
,D�h[��^ 
{G 9�C��fI,� !Y�<G�� ��!���Zc 

!�. 1. 4. �F� !�����949!�V��,�I� !WX��,�I� !�WX�5 
���, #9!@%&, 
@���"�5& �[�9 9��V�_hc. 

 
 
 
-�?���v�� :  
 
���4)  -s�)  

;(�B� 

!����V�,� {G5v,� ��"���<4�, #9"@]�, �"���<���, 
#�"4H��y[ {G5&, �G �5�E� 9��`, ,����;��I� ��B"Y~�, 
{G5v,� \:4j�;I� ��V�$~�, {G i��|�, {G !����I,� 
��4���@�	�. {G :@G@��,l 9!�-9^�@]�.  
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9��` .���� ���V?, ���V? !����5T�,�I� ���V� ���V��,�I� 
{G ��?��"�, 9�9�X�, >G@��V�d�ä5&, !�����9�j�$%T��� 
�GT�� {G ��"���<���, !����V�,� {G i��, #5�/ ��� i�%&, 
!�5���5 ,.����>� !����. 
 

�)2/���Y) 
��)4) 

• Falling Leaves, Alice Guy blache (1906) 

• The Spiritualist Photographer; The Magic Lantern; The Mermaid 
(dir.GeorgesMelies, 1903) 

• I’m No Angel (dir. Wesley Ruggles, 1933) 

• Stella Dallas (dir. King Vidor,1937)  

• Mildred Pierce (dir. Michael Curtiz, 1945) 

• Rebecca (dir. Alfred Hitchcock, 1940) 
 
����:  

Alice Guy BLache, Lost Visionary of the Cinema 

“Monster May” from Kenneth Anger’s, (1975), Hollywood Babylon. New 
York: Dell. 183-90. 

 Fischer, “Silent Melodrama: Way Down East: Melodrama, Metaphor, and 
the Maternal Body” in Cinematernity. 56-72. 

Jurca, Catherine. “Mildred Pierce, Warner Bros., and the Corporate 
Family”  in Representations (Winter 2002): 30-51. 

R. Modleski, Tania. “Woman and the Labyrinth: Rebecca,” in THe Women 
Who Knew Too Much: Hitchcock and Feminist theory.  

 

���4)  - (¡) 

,.����!~� !����I�. �_;"Y~� {G"Y~�, 9�:�, ���$�jC�, 9?Ï�, 
!³¨@4:�{�, !�WX�5-@�nGV, �"4V:�{
@��V ��"���<4 
��,� �¼%&. �:V%v� 9�5�@%v� #9"@�D�Z["�,� 
!��m�@�5/�
!��m�@�5, ���$�jC
@��V #<�5�@�¡%&. 
���$
C9� 94"4�!,�Z��u� d!e�f�59GH]%&, 9��"� 
����	���
5?, ���� �&9�, ,�^ "��!�. 
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�)2/���Y) 
��)4) 

• Alice Guy Blache, The Consequences of Feminism (1906) 

• Mechelle Citron, Daughter Rite (1980) 

• Jane Wayman, Magnificent Obsession (1954) 

• Satyajit Ray, Ghare Baire (1985) 

• C.Rudraiah, Aval Appaditaan, (1978) 
 

����:  

Thornham, Sue, editor. (1999), “Introduction”,Feminist Film Theory: A Reader. 
Edinburgh University Press. 

Lakshmi, C. S. (1986), “Feminism and the Cinema of Realism.” Economic and 
Political Weekly, vol. 21, no. 3, Economic and Political Weekly, pp. 113–15, 

Hammett, Jennifer. (1997) “The Ideological Impediment: Feminism and Film 
Theory.” Cinema Journal, vol. 36, no. 2, [University of Texas Press, Society for 
Cinema & Media Studies], pp. 85–99. 

Mayne, Judith. (1981), “The Woman at the Keyhole: Women’s Cinema and 
Feminist Criticism.” New German Critique, no. 23, [New German Critique, Duke 
University Press], pp. 27–43.  

 

���4)   - ��) 

������$�����E���� 
{G5v,� !����, 9��"� !�9�<�V5@�^ #�5���5&.  {G !����. 

��G!� d$ Í�,; , ���V�!� ,9�?, i� �D���� (Ida Lupino),  

�H!� 9?C (Agnes Varda), ¢V? ,E[�!� (Claire Denis),  �[�9_,� 

!����5&. 
@GH]!����5&. ��V E,@` (Maya Daren). �Æ��5 
9��"�!�9�<�V5?. 
 
�)2/���Y) 
��)4) 

• Cléo de 5 à 7 (Agnes Varda, 1962) 

• Meshes of the Afternoon (Maya Deren, 1943), 

• A Study in Choreography for Camera (Maya Deren, 1945), 

• Ritual in Transfigured Time (Maya Deren, 1946) 
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• The Bigamist (ida :Lupino, 1953) 
• Rosa luxemberg (Vontrotta, 1986) 
• Let the Sunshine in (Claire Dennis , 2017),  

 
����:  

 Haskell, Molly. (1987), “The Woman’s Film” in her From Reverence to 
Rape. Chicago: Univ of Chicago Press, 153-188. 
 

���4)  - ��
) 

\��� ����	k� �/k� 
if4` !����V�,� {G5&, �9�!� 9��" !�9�<�V�5, ���T�~E� 
!����, $��%v� {G :@G@~�, {G i��|�, j�@"��"�9�, �@�] 
{G5��
�	%v� ,!x���V�E�,  {GI�, ��V�5 �[ !�^D�, 
if4` !����V�,� ���[ {G !Y"Y%&. X�¨� !����V�,� 
�Ø��^/����^, ��;`"E�, �5�T��9^�@]��f@ ,.�� 
��!�. ���G] {G5v,� ���[ ��	G5@]�, j�@4I,� ��	G5@]�. 
!�!�5�@�5 i�%T�,� {G. 
 

�)2/���Y) 
��)4)  

• Gatak, Subarnarekha, 1962 

• Kalpana Lajmi, Rudaali,1993 

• Satyajit Ray, Charulatha,1964 

• Mehboob Khan, Mother India, 1957   

• ,ManikaulThe Indian Women, 1975 

• Deepa Mehta, Fire, 1996 

• Ketan Mehta, Mirch Masala, 1987 

• Meera Nair, Salaam Bombay, 1988 

• Aparna Sen, Parama, 1985 

• Alankrita Shrivastava,Lipstick Under My Burka, 2017 

• NandithaDas , Listen to Her,2020 

• Aniruddha Roy Chowdhury, Pink,2016 
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���� 

Datta, Sangeeta. (2000), “Globalisation and Representations of Women in 
Indian Cinema.” Social Scientist, vol. 28, no. 3/4, Social Scientist, pp. 71–82, 

Radha Subramanyam, Class, Caste, and Performance in "Subaltern" Feminist 
Film Theory and Praxis: An Analysis of "Rudaali" 

Sarkar, S. (2012). An Analysis of Hindi Women-Centric Films in India. ThinkIR: 
The University of Louisville's Institutional Repository 

Tiwai, P. (2018, December 20). Strong Female Leads, MeToo, And More: A Look 
At Women In Hindi Cinema In 2018. Retrieved from Film. 

Vijayan, Deepthi. (2018), “Feminism and Representation of Women Identities in 
Women Oriented Films: A Case Study.”  

 

���4)  - i�)  

	
�� ����	k� �/k� 
��V�T!����V�,� {G5&, 
�. ,5. ���!�, ��V�T!����V�,� 
{Gi��, !���� 949!�V� ����V�,� {G
��T���, 9��"� 
!�9�<�V5?, {G5,T #���������I� !����5&. !���� 
�@�	��,� �<�� �����? #9_,� 5��
�	%&, :�@C/;G�, 
�C:GV{G, ��V�T!����V�,� {G9�_e", �_;�<�
"4"�,l 
���$
@��V !�G
�%&, !�WX�5 !��m�@�5 z��"�5&, 
�
��G!� ���$
@��V �9�;�5�@%&, <�?��5~� !�WX�5~��V 
z��"�5&Z��^ #<�5�@9��5v,� 
@�
����. �5@T��,l 
!��m�@�5 ,!���V�(�5�!�k��^ {G !Y"Y��?��"�I� #"�,l 
|���V"I�, y�����?��"�V�^ 9�]�|4!����I,� IU�, 
���(��,l @�nGV�, EÍµ.!�. !�, 9��"������, .���� 
,.>�9��,� {Gi��. 
 
�)2/���Y) 
��)4). 

• �G�ZV�^, 
�j�m@` , @��5�@4�(� (1954 ) 
• 5�� ,�s�, 
�j�m@` (1969) 
• 1_ ,
Â�,l 5�, ,5.�!�. �!-��<9` (1971 ) 
• !YV�9@�, #7? �$�
���Ó` (1972 ) 
• #9v,� @�~5&, ¤.9�. ::� (1978 ) 
• �C���,l 9�@�,Vs�, ,5.|�.�|�?|� (1986 ) 
• 
��H�, X@�X@` (1986) 
• !WX�, !�.
�. 
C��y��?, (1994). 
• 
��� 1[� 1_ 9���
�,��.9�. �6` (2003) 
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• ��. ,5. @�|G9�y��?, 5,Âg"� ,
�o�,"�(� , (1999). 
• �����Z_, #Ì�� �����` (2008 ) 
• #5�, :����� �; ��V? (2012) 
• 22 .�,�V�^ �5�(V�. �;��� #Ð (2012 ) 
• ��`�X�&. 9�Æ 9�`,!l� (2014) 
• ��V�C�, �;��� #Ð (2017 ) 
• y�T%� d�F�!�, �Æ !�. ��@�V]` (2019 ) 
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@GHI,� �
@�, ��!� 9?;� 

�5�w�!� �5�E� 

������ :G?;5� 

�5�w�!�  :G?;5� 

 

�	��: 3 	��Û�      F�� 	��D): 70 

 

I. 8Ü� �;���=>�� '�(�	���         (5X2=10) 

          (#��9� "��: �?��Zc/��¸���Zc. 

1.  

2. 

3. 

4. 

5.     

 

II.  (¡)�]� ������$ Ø�$^��� F]) �;���=>D) '�(�	���. 

                                                                                                                     (6X6=36) 

   (#��9�"��:  9�:5���/ ��V�$�) 

6.   

7.  

8. 
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9. 

10. 

11. 

12. 

13. 

III.  i�)�]� ������$ Ø�$^��� (¡) �;���=>D) '�(�	���. 

(2X12=24) 

(#��~"��: ��V�$�Z5/ 9�:5���,�·5/ 9��V�_h5/ ��?��Z5)  

14. 

15. 

16. 
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23�Ì� ��	6á� �7������� 
8�.8/8�.8�) �� -(�-�`�k�` ;<=> (]â�
v��)) 

2019 ������ #$% ��n
�� 

 

 

I. 
m�/�v��: 

 1.1 q �(%&, -�,�g��` ��V�T]!?95��:�� 
,E�«� ,!�>�� !�C�V���� ��. �. ����� 
��,l �(%& �[��V,D��. 

I I. ��E�$: 

 2.1 i9�,��^5�V�@�Z[ �(%& -�,�g��`��V�T 
!?95��:��V�,� �s� !� �v5v� ����9_[ 
��.�. ������ 2019  ��9:�� �"^ ��<5��V�@�Z�. 

 2.2 �« 9�<� �ª����� 
H�, i-9,@ -�,�g��` 
��V�T!?95��:��V�,� �s� !� �v5v� ���� 
9_[ �s� ��.�. ������ !��¡��� ���9��� �s� 
�(%v� i9�,� ��?Z[ 949�5�T�,� ���V��G_ 
["�V�@�Z�. 

I I I. ����;�=> 

 3.1 !?95��:�� �[�^ -�,�g��` ��V�T 
!?95��:�� �[?��. 
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 3.2 ������ �[�^ �s� �5�w� á5v� 
@GH5v,� 
[?��. 

 3.3 �������,l !�V
@�<� �[�^ ������ ��D��� 
Z["��� �9b�9_[ !�V,�[?��. �������,l 
5���9<�, @� 9?;��k��^ y�Ë"� ��� 
,!�>��]�. 

 3.4 ,!�>? �[�^ 
"�,�(� (18) ��5T���V�, #� (5) 
�]�N? 9G"��,  :@�:@� ,"���� (90) 
����C��%& �&,D�[ 5��
@�<�,V[?��. 

 3.5 '�5�w� !�' �[�^ 1_ ,!�>��^ ?�G5@���b 

��9�;V��,l 1_ j�$� �[?��. ��@� 
�5�w� !�k� #H@~� !��4I� ����[ �5�E� ��?, 
:G?;5�, ,E�F� �[�9 �b�V�@�Z�. �5�w� !� 

��D�Z[ !� �&, ,!�>?, #"�,l ���? 
�[�9I,� !�H�/9�9@� �5�E� ��@��,� �^yc. 
��@� �5�w� !�k� ��� (4) ,E�«5& 9G"� 
�b�V�@�Z�. �[�@�����, �5�w� á5v,� ,9V��F|� 
@� (2) ,E�« �"^  #"�"� 
�����?.5&�� 
��F%& 9_��~["�]�. 

 3.6 ,E�F� �[�^, 1_ ,!�>��^ 1_ �5�w� !���V� 
9��V�_��V�o� #<4�
�~� #k�¡ #��C��5 
�9?��%v� #��[ ����I,� �"�9�@ ]�F� 
,l #T9�]�. �"�9�@����, 1_ ,E�F��� "�V�� 
�5�w� !��� 1_ (1) �]�N��  ��5����^ �5�w� !��� @b� 
(2) �]�N���]�. 

  F�� Í]ã �23�4):  

  1_ 
��
@�
��� ?�G5@�Z["���9:4��V y�Ë 
,E�F� 72-�� 
@��9<� �?|���~[ ,E�F� 80-�� 
�V�@�Z�. 

 3.7 #�� ����) g�>:  (�5�? �5�w� !�) 

  ��4�5�w� !� �[�^, �,F�_ �5�w� !����� 
5@� 
9����9��, ������ r��V�,� ��?�¡�" r�5 
,�[?��. 1_ ��.� ��������� à_%�V"� #�
"� 
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(60) ,E�«5v� ��4�5�w� á5& �b�V�@��]�. i"� 

@��9<� #�
���(� (68) ,E�«5& 9,@ �5��. 

 3.8 ¤��5 �5�w� á5& �[�^, 1�@� ,!�>��,�I� 
9�C4�?��5v,� #j�_��Z� "��@4��k�k!@��� ,"@ 
,Ë���~[ �5�w� á5,T[� #?��. 1_ ������� 
,l 
��4
e"�V�^ �&,D���V ¤��5�5�w� á5v,� 
$] ��^��c� à_%�V"� 
Ôb� (12) (,
�-¤��5� 
�&,D,�) ,E�«� �5�w� á5& 9�C4�?��5& 
������ 5��VT9�^ ?�G5@���@��]�. i�@��^ 
,"@,Ë�Z[ ¤��5�5�w� á5& 
@��9<� 
"����� 
(16) ,E�F� 9,@ �5��.  

  ���� (4) ,E�«�  ¤��5 (�D® i�5��G9�) �5�w� á 
5& �« .��^F�5T�^ ��[�V�@��]�. 

 3.9 iE�� Õ���=>:  

  1_ 9�C4�?���� �9:4,���^ #<�5¤��5%& 
����~["�]�. 

 3.10 $�9;] ��¡�: #9!�� ,!�>��^ 1_ $�9;] 
��¡�/!�X�"4@���!�?D]� �b�V�@�Z�. �� 
¡��,l j�$��V� ?9
��%&, @G"�:�{�, !��� 
%& �[�%,�  W[�  ��¡�9"@]%&  9�C4�?�� 
���]�. ���," (50-80) ����^ y�V�� 
��¡~�/@��I� !�?D��]�. ?9
��%&, 
!���%&, @G"�:�{� �[�9 �&,��±["�5]� 
��¡�. #"�"� 
��!� �v5& ��¡�/@�� ��B5 
"¶��� ��b"�. ��¡�  ]����E� �.�b���V�@� 
�]�. #9!�� ,!�>��^ ��¡W�4��?]V 
��,l j�$��V� 9���
@GHI� �b�V�@�Z�. $�9;] 
��¡���� 
@��9<� �(� (8) ,E�«5& 9,@ 
�^5�~ ["�]�. 

IV. ���:���`�k� -�?�-�$�k� 

 4.1 !� �v5& "¶����� !�?D�Z[ #"�"� ������ 
5v,� 
��4
e"�, �¡,D( 
�����?E� �?�,�6� 
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#f����$G5�@����V� #��C��5� 5³®!������� 
ß
�?: ,�¶]�. 

 4.2 !� �& "¶���Z[ ¤��5�5�w� á5&, �C4� !� �& 
5³®!��� 
�[G�� 
�����?.� #�$G5@��]�. i"� 
#f�� #�$G5�@����V� #��C��5� 5³®!���^ 
!�?D��]�. 

 4.3 �5�w� á5v,� 
��4
e"�, !�5���5 d9����5" 
I��V� i]����?�� @� 9?;��,��@��^ �9G5 
@��]�. 

 4.4 �5�w� á5v� #9I,� 
��4
e"�I� if4` j@]r�� 
I,� W�4%&Z� j@]r���<�?��5���<��k� 
#k ©"��V�@��]�.  

V. �-�� Õ��� (ä�à \
Ô/�)) ����) g�Ä�` i�Y/��(�: 

 5.1 W[�� ,!�>? -�%� 
h(10) C�9!��k��^, ,"@ 
,Ë�Z[ ,
�-¤��5 �5�w� á5& @|�>? 
,�¶]�. ��@� #<4V�9yD��� à_%�V"� #�� (5) 
�
,@I� 
@��9<� i_
"� (20) �
,@I� ��	�� 
i"���V� ��9:�D���` 
��a. 

 5.2 (b��) �åv�: 

  ,
�-¤��5�5�w� á5& #�$G5@�Z["���, 9�C4�? 
��5& ��¿�" @|�!� �ã;` �.���^ �¡,D( #<4�
 
5` 9w� !� �& EV�5��,� #�V�Z5I� #��X� #� 
5�@� "¶�����V ��>� 
@GH�j9��^ !�?D��� 
b-��]�. 

VI. ����� �`-`�2	=> 

 6.1 ��9:��V�$4": #�$G�" !?95��:��5T�^��c�  
�¡,D( 9�;V���� ��_C�. #""� 9�;V��,� 
��9:��V�$4" ��@� !� �v� 
�����?E�,l #�$G 
5�@���,� 
��4
e"�V�^  �&,D���b"�]�. 

 6.2 ��9:��: !?95��:�� ��h[ ��9:�D@GHI,� 
#���������]� ��.�. ��_C ���������Z� 
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��9:��. ��_C� ����V�o�9_� #9!�� ,!�>? 

@GH �g-[9_� ��9:�D@GH �g"�` �V�$4@� 
V�@�Z�. �[�^ ��9:�� ���[ !�V�� �V�$4" 
!?(�.��F� !�?D���b"�]�. ��9:�� ��V�T 
!?95��:�� #�$G5@�� 9���
��5�@��V�@�Z�. 
��9:�!�V�� �s� #¸^ �@�5v� X�|@��� 
b"�]�. I.|�.!�/!����!?��? 5���5��%T�^ 
��,D�9�Z[ !�9@] ���CÈ%& 
�����V�@�Z� 
��9:��. 

 6.3 ��9:��(%T�^ I.|�.!�/!����!?��? ��,D� 
9�Z[ ��@~5&�k!@��� ��F%& �&,D�h[ 
"�]�. 

 

VII.  ��b����	=> 

 7.1 #9!�� ,!�>? 
@GH,Vg-["���, ��@� 
�5�w� !�k� y�Ë"� �g
��V�� :"���� (75%) 
X�|? ��?�¡��]�. �5�w� !�,l ��?æ� #<4�
5?, 
9�C4�? ��I,� X�|? 9�:C��:%& �F� �j4f@ 
W�4��?]V r�5%&,��D� #��V�ä.�5��^ 
�C?:�D��]�. !� �& EV�5��?�� #"�,l 
:@�D5?D� #VZ5I� �9]�.  

 7.2 !?95��:��,V �"���<G5@���, !��!� 5�@�5 
@� 

���5&, �`.!�.!�., �`.�!�.�!�., (NCC/NSS) 
����5&, �(�5�@�� !��"�5v,� �|���5T�^ 
�� 
T�5T�y5 �[�%,� Û�C4�$�5�9:4%&�� !� �& 
EV�5���,� �`�? #k�"��V�,� ���V�$��,D�[ 
9�C4�?��5&�� #9<� #k9C�Z5I� #�@� #!� 
[�e4%& "�,w 
�I[ 949�5& �5�@� X�|@�V� 

@�$]�Z5I� ,�¶��. 

 7.3 #9<�I,� 
@�<� !�<�@]V�V� 1_ ,!�>��^ 1_ 
9�C4�?���� ��@� �5�w� !���� �,5 X�|��,l 10 
:"�����^ 59�V�` 
���s. 

 7.4 #9<� ß
�?: !� �& EV�5��?�� d5����` !?9 
5��:��� 9�C4�?��  ]�V��,� >�.� �
�C:5`, 
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5�V�5�<4�
5`/�`.!�.!�., �`.�!�.�!�. 5�@4
 
@�
��� ��C4�$�? �[�9,@ #<�5�@,D���V�@� 
Zc. !?95��:��� 5�V�5
@�
���5&, !��!� 5� 
@�5 !�$�%&, �`.�!�.�!�., �`.!�.!�. 
@�
��� 
5&, !?95��:���  ]�V` 
@�
���5& �[�9V�^ 

,����o� 9�C4�?��5v,� 
(�5, #9<� ß
�?:�� 
#<�5�@,D���V�o� �¡,D( ��C4�$�? #9<� 
#k9C�����V� "¶����]�. 

 7.5 #?X��V #9<� "�,w 
�I� �5�@� 
@���",D� 
��V�@�Zc. 

 1. 
@�
���5&Z�9b� i_9:%T���Z�� V�	 
5&. 

 2. #�$G�" 5�@4
@�
���
(�5V�^ �@�,D���V� 
o�, 
@�
���I,� �"4� C��%&. !��!� 5�@�5 

@�
���5v,� 5�@4��^, #�$G�"
@�
���5v,� 
�"4��V ?�G5@]C��%& ,"T�9�V� !YG5 
@����. 

 7.6 #9<� ß
�?:,�¶�` #<�5�@�� ��C4�$�?, 
!�r�, !�r��$%&, !�$��/7?],�l� ��Z[ 
���, !�$��/7?],�l� ��Z[ C�9!%v,� �Â�, 
i_9:%T���Z�� V�	Z�9b�9_[ C�9!%& 
�[�%,� 9�:C��:%T�%�V 9�C4�?�� 
(�5 !� �& 
EV�5��?�� �`���V� !�?D��]�. #�$G�" 5�@4 

@�
���Z�:;� aw� C�9!��k��^ 
(�5 !�?D��� 
,s��^ #9<� #k9C���s. 

 7.7  i��@4��^ !� �& EV�5���,� "G_���� #f�� 
��V�@�Z�. 

 7.8  ��b�Í]�) \�) �;Ê% (5,b���;`) 

  ��@�$4
@���, #V�v,� ��VÔ]%&�� #ä�h 
��"� �V 5�@]%T�^ �g
��V�� :"���� 
(75%) X�|���� 1_ 9�C4�?�� #?X��]� �[� 
d9!���` !�?�� ���<4,D�[ 
H�, 1_ #��C 
��59?;��^ (@� ,!�>?) 
@��9<� 10% (
��) 
X�|? iT9k 9C���` d9!���`!�?�� #<�5�@ 
�b�. 
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 7.9  X�|?y�9� iT9� �^y["�k� ��?��ª ��B5V��� 
#�
H !� �& EV�5���,� ß
�?: !X�"�, !?9 
5��:���
@GH5& -��["��� 
"���� (15) C�9!� 
��� 
@GH�5®�ã�T?�� !�?D��]�.  

 7.10.  5,b���;k� ��?��ª .G!��� �V"�,l @!G"� 
#�
H�V�,��D� !�?D��]�. 

 7.11.  X�|?y�9� iT9� ,�·["�k� �9:4�, Û�C4�$�5 
,�E��^ !?(�.���F�, 5�@4��,l !Yj�9�k!@���, 
W?���V ,"T�~�@�5�T� ,5�b� ��D��]�. 

 7.12.  X�|?y�9� iT~5& 1_ #��C��59?;��^ 1_ 
"9] ��	�� #k9C�Z. i"���V�, 1c� @�� ,!� 
>�5& 1[�� 9?;��I�, Wc� ���� ,!�>�5& 
@b��9?;��I� 
@�$]�Z�. 1_ ������ 5��VT9�^ 

@��9<� 5,b���;` 20% ��V� ��|,D���V�ob�. 

 7.13.  X�|?y�9�k� 5,b���;`, #�� 9?;���� 

5@� 9u ��F����, �G(���� !�<4�s. aF~� y�Ë 
X�|@�s�� 9�C4�?��5,T 
@GH,Vg"�` #k9C� 
��s. 

 7.14.  X�|?��� 5,b���;` 
@�<�V�^,D��� 9�C4�?�� 
5&�� �¡,D( ,!�>��^ �����9:�� ���� 
�5�w� !� ?�G5@���~["�]�. 

 7.15.  9�C4�?����5&�� �!9 #9<� (,��F]�F� �G9�) 
#k9C�Z[-!��¡�� �(%&: 

  1. ��_C��f@ ��_C ������5T�^ 
��Z[ 
,
®y(�5&�� !���� !?��@�,l 
���9�,� �(%& #k!@��� ����!�9,@ 
�!9�9<� #k9C���~["�]�. 

  2. �!9�9<�Z� #�
H 9�C4�?���� �¡,D( 
!� �& EV�5���,� ß
�?:�V�,� 
@GH� 
5®�ã�T?�� !�?D���b"�]�. 

  3. ������ 5���9<�V�^ 1_"9] ��	�� 
�!9�9<� #k9C�Z5Ia. 
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  4. �!9�9<� 5w�Ë� 
��� -�_[ 9�C4�?�� 
��5& 
����_[ #�" ,!�>��,l #�� 
����^ �����9:�� ���� ������ ?��V� 
��b"�]�. 

  5. 9�C4�?���� �����9:�� ���[ ,!�>��^ 
���9�^ 9�C4�?��5v,� �Â� #k9C�GV��V 

@��9<� �Â�,b���� ��. 9�C4�?������ 1_ 
#<�5!GF� #k9C��� ��9:�� �^5� ������ 
?�G5@���` #k9C���b"�]�. 

  6. �"�V ����^ 9�C4�?���� ��9:�� ������& 
���9�,� !���!�^ �,f���� ��F%& 9[�o 
,b��^ ��. 9�C4�?����I,� 
��� ?�G5@� 
Z["�k� ��
���%& !� �v5& "G_������ 

@GH�5®�ã�T,� V��!�V� #��V��]�. 

VIII.  �;���D`
��) $Ê�]�D%: 

 8.1 !?95��:�� ��h[ 
�.|�. ������5v,� 1c� 
Wc� ,!�>? 
@GH5v,� ���C4�
D? "¶���Z[ 
"�k �9b� ���C4�
D��,l ��B5�k!@�u� 
���C4%& �¡,D( !� �v5T�^��c� @b� ���C4�
D? 
9�%� ���C4���� (5Y>�`����) "¶����� ��h 
��c� ,�V?��` �&,D( @b�$ ���?E� !� c(��� 
����, #"�^��c� ��@� 
@GHº� �9:4��V 
���C4�
D�5& 
@GH�5®�ã�T? "G_����Z["�]�. 

 

 �;����-�]��h 	���: 

1. 1�[� @�b� 9��5��^ ��@,�g�"b #�� 
(5) ���C4%&                      (05X 2=10) 

2. a,"���� �� (6) ���C4%&�� @�����^ 
59�V�," ��@,�g�"b9.                (06 X 6=36) 

3. a,"���� @b� (2) ���C4%&�� #�����^ 
59�V�," ��@,�g�"b9.                  (02 X 12=24) 

   �,5 �g
"� (70) ��?�� 
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��B5����C4�
D? #"�"� !� �v5v,� 
��4
e"�V�^ 
�&,D��]�. 

 8.2 i�5�@� ���C4�
D? "¶���Z["��� 
@GH�5®�ã� 
T?�� 1_ ��X4 #<4�
5,l�V� �¡,D( !� �& 
EV�5������V� !X�V� �"��~["�]�. 

 8.3 
@GH�����D�,l @X!4!Yj�9� �����?��,�� 
�� ��
���%& 
@GH�5®�ã�T?�� q 9�;V 
��^ !YG5@���~["�]�. 

 8.4 @b�, ���� ,!�>? 
@GH5v,� ��@� �5�w� !�k� @� 
���C4�
D�5& !?95��:���� ��h� #<4�
5,@ 
,��b� "¶������� ��h��c� 1_ ,�V?��` 
�&,D( @b�$ ���?E� !� c(����� 9��<V���� 

@GH�5®�ã�T? 
@GH5& V��!�V� ���]�. 

VIII. 
@GH5& 

 9.1 
@GHI,� "G¶"�, !�V�, �5�E� ��? !X�"�� 
�5�w� á5& �[�9V��[ 9�:C��:%& !?95�� 
:�� �!�eG5@�Z�. 9�C4�?��5& 
@GH5&�� !YV� 
@|�>? ,�¶]�. ��@� ,!�>��,lI� #9!��� 
!?95��:���"� 
@GH �b�V�@�Z�. �D-����(�� 
<�5� d95�,Vh[ 1_ 9�C4�?��,VI� 
@GH,V 
g"�` #k9C���s. 
@GH -�%� 1[@�]�N��k� (90 
����(�) ��� 1_ 9�C4�?��,VI� 
@GH���� 9�o�
�5�` 
#k9C���s. a,"���� 9�C4�?�� 
@GH�����  
�5�D�V��Z5, �« 9�C4�?��5v��V� �?� ,�·5 -�%� 
�,f���� ����5& ��h5V�,]��^ 
@��:�< 
5` (i`9�|���F?) ��@ ����!�^ 1�D����� 
#j���V� �@�,D��]�. i�@� !¨?j%T�^ 
9�C4�?��,V 
@GH �g"�` #k9C���` 
���s� 
�-� 
@GH����V�^ ��[� ������b-��yc. 
9�C4�?�� ��h�
�y["�k ��� #V�T�^ ��[� �»� 
9� �g"� 9��5I� i`9�|���F? �g9` 9�:C��:% 
�T�,� !Y�j���V !X�"� #"� 
@GH�5®�ã�T?�� 
d5�� ��b-��yc. a,"���� 9�C4�?�� �»�9� 
�g"��^ 5�` "¶���5�," 9[�^ i`9�|���F? 
i��@4~� �@�,D��]�. #"�k��^ #��Y;]���� 
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��
�� -��%b"� 
@GH�5®�ã�T? �V�@�Z�. 
��@�
��,D( ����� #��Y;�Z["��� W[�$ 
%T�^ y�V�� 1_ !��"� d9!���`!�? �
�5 
@�Z�. #�$%,T d9!���`!�?�� ��¿V����. 
!��"�, 5,b��5v� ß
�?:5v���[ ���D�?(� 

"���� C�9!���5� d9!���`!�?�� �^5]�. 
d9!���`!�?, ��?9�X5!��"�I,� #k�"��V�,� 
"G_���� d5,��±�.  

 9.2 j�[�:;� 9�j�$��^,
( 9�C4�?��5&�� !X�V�,V 
,9��� !Yf���V� 
@GH �g-["��� �D"� (30) ����F� 
#<�5!�V� #k9C���~["�]�. �[�^ q 
9�j�$��^,
( 9�C4�?��5& �¡,D( !?(�.��« 
5& !X�"� 
@GH�5®�ã�T?�� #�
H �`�(� 
�^5� #k9�C� 9�%���b"�]�.  

 9.3 �s� ��
���%v� 9�|V5@��V� ?�G5@��� ��_C 
���� �V�$4" ����V 9�C4�?��5v,� 
(�5 !?95�� 
:�� ��4�
�Z�. ��4�
�� !��¡��� �,f���� 
����5& §eV�^,D(�^, 9�C4�?�� ag C�9! 
��k��^ �@��W�� 
@GH�5®�ã�T,� #��V��]�. 
��?9�X5!��"� #f��.�� #�$G5@�Z�. !?95�� 
:�� "�^����5 !?(�.��«5v� 9�C4�?�� ����V 
��E�,l ã�`!� �
�«5v� ��4�
���,l ag 
C�9!��k��^ �^y�. �"�V�V 5�@]%& ,5�b� 
1_ 9�C4�?��I,� .�� "�� 9��` !?95��:���� 
#<�5�@�b�V�@�Z�. 

 9.4  	
��	�E�	�: -�,�g��` ��V�T!?95��                                                           
:��V�,� �s� 
@GH5v� ��¡%v� ���|5��5v� 
��V�Tj�;V�^ ��	,� "¶�����k� !�?D���k� 
#k9C�Z5Ia. 

X.  �
������� 

 10.1 �s� ��.�. 
@�
���5&Z� 30:70 �[ #k
�"��^ 
�j4f@W�4��?]V~� ,!�>�f4 
@GHI� �b�V� 
@�Z�. �[�^ 75% X�|���� -�4��V ��?�� 
��?�¡��I� ����V�@��]�. �j4f@W�4��?]V 
��^ y�Ë ��?�� ��"45��V� �b�V�@���s. 
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�j4f @
���9?��%& ?��V���V 9�C4�?�� 
5,T ��	,� ,!�>�f4
@GHV�^ 
,��D�Z5Ia. 
�j4 f@
@GH5v,� .��, !?95��:���� !�?D�Z 
["�k��� ��?�¡��I� ���(G!� ���?E�^ (à_%� 
V"� ,!�>�f4
@GH�� agC�9!� ���) �C?:� 
D��]�. 

 10.2 \�h�% i��) �	h) �:3��h ���b��: 

  �j4f@
@GH (,!����? #9"@]�, �<4,!�>? 

@GH, #d!`,�l�) �[�9 �5�w� !� 
��D�Z[ 
#<4�
5/` ",[ W�4��?]V� ���]�. ��� 
,E�«� 1_ �5�w� !�,l i�l]^ #!¸� ,�l�,l 
,E�F� 5]��Z���&, �j4f@ #!!� ,�2� 
,!�>�f4 
@GHI� 30:70 �[ #k
�"����]� 

@�$]�Z5. ��@� �5�w� !�,lI� i�l]^ 
#!¸� ,�l�^, "�,w
�I� �5�@� ���� r�5%& 
�b�V�@�Z�. 

  1. X�|? (
@��9<�)    - 05 

  2. ,!����? #9"@]� (
@��9<�) - 10 

  3. �<4,!�>? 
@GH (
@��9<�) - 10 

  4. #d!`,�l� (
@��9<�)  - 05 

9�C4�?��5v,� X�|?���I,� #k
�"��^ �^5�~[ 
��?Z5& "�,w��?Zc. 

 10.3 n����
�������: ,!�>�f4
@GH�� i@(W�4��? 
]V� �b�V�@�Z�. ��@����!� �j4f@
@��:� 
<5/k� ��X4
@��:�<5/k� W�4��?]V� ��hc.  

 10.4 @b� 
@��:�<5? �^y[ ��.5& "���� 
94"4�!� -�?�V�V @� ��.5,T #"���Z[� 
,s��^ #9I,� :@�:@�V�V�@�Z� ��E�. �[�^ 
94"4�!� -�?�V�V @���.5�T��& #<�5�� 
V�^, � ��@����á5& W[��"� 1_ 
@��:�< 
5���/���?E� ,�V?�
w� !�]� W�4��?]V� ��� 
]�. W[�� 
@��:�<5` �^5�V ��E� #f�� 
��V�@�Z�. 
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 10.5 
@�"�
@�X�@!��"�: i�l]^ #!¸� ,�l��b� 
y[ 
@�"�5& 
@�X@�Z["��� 1_ 9yä"� 
@�"� 

@�X�@!��"� ��?�¡��I� �b�V�@��]�. 9yä 
��<�9�, ��?|��� #e4�
5/`, #,s��^ d9!� 
��`!�? ß
�?:,�·[ �"�?[ #e4�
5/` 
�[�9@�%�V"�V�@�Z� !��"�. 

 10.6 �5�w� !�,�I� #<4�
5,@I� y��u� 9�C4�?��5v,� 
�"�D� (.GE� ����) 9��V�_�^: �s� !� �& EV� 
5��?��_� ��@� ,!�>�f4���� ��@� �5�w� !�k� 
9�C4�?��5v,� �"�D�(.GE�����) !�V�Z["�k� 
�G5@]%& �����9:4��V ���
@��:�<�5v� 
�9G5@]%v� ��D��]�. 

XI. �:3��Y) �`-`�2	=> 

 11.1 ��E� �[�^, 1_ �5�w� !�^ 9�C4�?��I,� 
9�:���?����� #��C��5 �5��� t��D�Z[ 
#H@�"G5��]�. (O, A+, A,  B+, B, C+, C, F, AB)  

 11.2 ��E� �
�Vl�: i"� 1�"� (9) �
�Vl� ��E�#� 
!�C�V��]�.  

  1�"� (9) �
�Vl� ��E�#� !�C�V��^, ��@� 
#H@��.�, �5�w� !�^ 9�C4�?��I,� 9�:���?� 
���� #��C��5�5��� t��D�Z[, !��4�-�4 
��V ��E� �
�Vl�V� 9��V�_hc. 

il(�:3��h �:3) �-��h) -(�E�: 

��E� ��E� �
�V�l� % ��?�� 
O 10 95 -100% 
A+ 9 90-94.99% 
A 8 80-89.99% 
B+ 7 70-79.99% 
B 6 60-69.99% 
C+ 5 50-59.99% 
C 4 40-49.99% 
F 0 Less than 40 
AB 0 Absent 
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 11.3 �(��(� �:3) �-��h) (GPA) 

  1_ 9�C4�?��I,� 1_ �5�w� !��� #��C��5�5�� 
��,l t��5V�]� a|#. �5�w� !�^ �j�Z[ 
,E�F� �
�V25v,� �,5h5,V �5�w� á5T�,� 
,E�« 5v,� �,5h5,5�� X@�u 5�o["�]� 
i"�. 

 11.4 1_ ,!�>��,� :@�:@� ��E� �
�Vl� (SGPA): 1_ 
9�C4�?�� 1_ ,!�>��^ 94"4» �5�w� á5T�^ ����V 
,E�F� �
�V25v,� �,5h5,V � ,!�>��^ 
� 9�C4�?�� ����V ,E�«5v,� �,5 �Â� ,5�� 
X@���^ 5�o[ W�4��]� SGPA. ��E� �
�V25,T @� 
C:��:���%T����� à_�]�. ,!�>��,� 
:@�:@� ��E� �
�Vl� (SGPA) ,!�>�f4��,� 1_ 
9�C4�?�� I,� ��5� #��C��5�5��,� 
��?]V�Zc. 

 11.5 :@�:@� y����FG9� ��E� �
�Vl� (CGPA): ��@� 
,!�>��,lI� #9!��� 1_ 9�C4�?�� �s� �5�w� á 
5T��� ��� ����V ,E�F� �
�V25v,� -5,V, 
#-9,@ 9�C4�?�� ����V �,5 ,E�«5v,� �Â� 
,5�� X@���^ 5�o[ W�4��yc CGPA. 

 11.6 ��_C� �j�Z["��� :@�:@� ��E� �
�Vl� (C) !� 
��E�  9�C4�?�� ����V�@��]�. 

 11.7 �j4f@ #!¸� ,�l��� ��"45� y�Ë ��?�� is 
�[�@����� ,!�>? 
@GH �g-["���, �j4f@ 
#!¸� ,�l�^ X�|? ��?�¡��V�@�Z�. 

 11.8 ��@� �5�w� !�k� |V���` �9b y�Ë ��E� (!�) 
�]�. 9�C4�?��5v,� 9�|VD(�5 ��@�,!�>? 

@GHZ�:;� "¶���Z5I� #�� ,!�>? ��4�
 
���k ��� �!�e,D�h5I� ,�·�. 

 11.9 1_ 9�C4�?�� 1_ �5�w� !�^ �.�  (F) ��E� ���5V� 
,]��^ � 9�C4�?���� ,!�>? ,�����;` 
#k9C�Z5I� ��. 9�C4�?�� #�� ����,l �,� � 
�5�w� !�,l 
@GH �g"�` #k9C�Z[-��]�. 
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 11.10 ,!�>? 
@GH5&�� if9� ,�l�/!}�,�l�� 
@GH 
5& ��h["s. 

XII. �:3)���æ�> 

 12.1  ��	6� �:3) ]�����<): 

  ��@� ,!�>��,lI� #9!��� 9�C4�?��5&�� 
!?95��:�� 1ä 9�� ��E� ���D�?(� �^y�. 1_ 
,!�>��^ 9�C4�?�� 
��� ��@� �5�w� !�k� �j�� 
��E�, ��E� �
�Vl� �[�9 �&,��±["�V�@�Z� 
��E� ���D�?(�. #<�5� �5�w� á5& �,b��^ #9º 
�j�� ��.� ��E� �
�V2� #"�,l ,E�«� ��E� 
���D�?(�^ ��?Z�. 

 12.2.  i���� �:3) ]�����<): 

  ��@� ,!�>��,�I� ��E� �
�V25&, ,!�>�9 
!��:@�:@� ��E� �
�Vl� (CGPA), ��. �. ��������� 
9�C4�?���� �j�� �,5, #H@��E� �
�V�l�, �j�� 
��E� �
�Vl�,l :"���� �[�9 �&,��±[ 
"�]�, �������,l #9!��� �^y[ #9!�� 
��E� ���D�?(�. 

 

XIII. 	4) �E�����(�=> 

 13.1.  �s� ,!�>�5T��� ��@� 9�C4�?��I� @|�>? 
,�·[ �5�w� á5v,� 9�:C��:%& (,!�>? 5�?E� 
�� �»�9�), ,!�>? �@�j��� 1_ ��!��k��^ 

@GH�9�j�$��^ �^5]�. 

 13.2.  Ü�4,!�>? 

  #���@�$4�, �F� 1w�9�����9��, V�\¿�5"5& 
�[G 
¿���%T�^ #9!��,!�>? 
@GH �g 
"�` 5w�V�," �
�V�^ #"� Ü�4,!�>��V� 
@�$ 
]�Z�. Ü�4,!�>��^ 9�C4�?���� 
��� -�@�," 
",[ 
@GH ��	� �g"� ,!�>? ?�G5@���` 
!�<�Z�. i�5�@� Ü�4,!�>����V� #�
H�Z[ 
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9�C4�?�� #9!�� ,!�>? 
@GH �g-["���9 
:4��V �s� 
���9?��%v� �(%& �5�@� 
��@�� ?�G5@���@��]�.  Ü�4,!�>��` 5Gw�^ 
1@9!@� ��	�� 1_ 9�C4�?���� �^�.  

 13.3.  1_ 9�C4�?��, 1_ �5�w� !� ?�G5@�Z["���9:4 
��V 5�@4%& ��?9X���� !¨?j��^ (X�|@�5� 
V�� W�� i�l]^ ?�G5@���"�@�Z5/
@�X@��� 
~["��<�5� X�|? y�~b�V�@�Z5) #V�&�� 
��¿�" !�V��k��^ #�� �������,��D�, !� �& 
!��"�I,� #k�"��V�,� �5�w� !� 9G�� �g"�~[ 
"�]�.  i�@� 9�C4�?��5&, !?95��:��V�^ ��[� 
�`�? �@��W�� #k9�C� 9�%�V�@��]�. 

 13.4.  i������	6� -(/l �/�� 8���$): 

  1_ 9�C4�?���� 1_ �5�w� !�^, |V�Z["���9:4��V 
!� (C) ��E� ����` 5w�V�," �
�V�^, #�" �5�w� !� 
9G�� 
��D�Z[ !¨?j��^ #9!�� ,!�>? 

@GHV�^ 
,����~["�]� (#�" �5�w� !�^). 
�j4f@ W�4��?]V��,� ��E� #�"
����� 
��^Z�. 1_ �5�w� !�,� y�ËX�|? �b�V�@�Z5I� 
#9!�� ,!�>?
@GH �g"�"�@�Z5I� ,�6 
9�C4�?��5&��, !?95��:��I,� �`�? #k�"� 
�V�,� � �5�w� !�^ #9!�� ,!�>? 
@GH 
�g"�~["�]�. 

 13.5  �`��� ��l�-B�: ������5T�^ ����#� !�C�V� 
is��-,5��",[ 9�C4�?��5&�� �C4,� Wc 
�����?�� ���D? !�H4
	� #k9C�Z["�]�.  

 13.6  n�Ï�� �%�%: 
��� ?�G5@��� ��_C� ����` 
#?X"����V 9�C4�?��5&�� !?95��:�� ��?9� 
X5!��"�I,� #�$G5�@���,� !?95��:��I,� 
�8
"�D��� d9!���`!�? 1D�( ��_C!?(�.�� 
«5& �^y�. ��_C� �^y["�,l ��
���%& 
#"�-9?;%T�^ !?95��:�� ��"45� "G_�� 
��Z�. 

 13.7  a,"���� !¨?j��^, 1_ 9�C4�?��I,� .��, 
�����, ,"F�, �	���5�(^, ,"F�V ��
��5&, �« 
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5�@]%& �[�9 W�� �:�D��,D(�o,b[� 5,b 
��V�^, #"� #��C��5� 5³®!���,l #�$G5�@ 
���,� -�?��
��5& !YG5@���~["�]�. 1_ 9�C4�? 
��I,� .��, �����, "(�D�, ,"F�V ��
��5&, �« 
5�@]%& �[�9V�^ �:�D��,D(�o,b��^ !?9 
5��:���� #�@� 9�C4�?��5v,�  .�%& "�_h 
5�V�, ��?��ª5������ 9�C4�?��,V !?95��:��� 

@GH5T�^ ��[� 9���� a?,D�h5�V�, 9�C4�?�� 
I,� .�� ���Z5�V� -�%�V 5�@4%& d9!���` 
!��,� ��@9��k!@��� ��D���~["�]�. 

 13.8 ��.�. ������5&�� i�f9� ,�l�,  !}�,�l�� 
@GH 
5& is. 

 13.9 5���5��%T�,� I. |�. !�I,� ��?��:%& q 
�(%&Z� ��<5��V�@�Z�. 

 13.10  �$�no=> �/D� �;Ê%. 

  q �(%T�,� 949�5& ��D���Z���& a,"���� 
"@���� �"��¡%& �V?c 9[�^, d9!� 
��`!�?��, #9 �G�� ,�·["���9:4��V ��@~ 
5& ��,D�9���~[-� #9 ,"�(�� #��C��5 
5³®!�^ �V�$��^ #9"@�D���~[-��]�. 

 13.11 �s� ��. �. ������5v� @� 9?;��,��@��^ 
9��V�_�� ���
@��:�<��� !�5��G� d9����5" 
�V���]�� �9G5@���b"�]�.  

 13.12 q �(%T�^ �"�
�C��,D(�(�s�� 
@GH�!�� 
¡~� #��C��5~��V �« 9�;V%& !?95��:�� 
V��! �V� �¡,D( #��C��5� !��"�5v,�/ 
d9!���`! ��,� "G_���%&�� 9��<V��V� ��D� 
��Z["�]�. 

@|�!�ã�?   
-�,�g��` ��V�T!?95��:�� 

 

 


